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CHAPTER -1 


INTRODUCTION 

Raga-s have been classified in many ways from ancient times. One such kind of classification is 
ghana, naya and desi. This kind of classification is first seen in the telugu work "Raga lakshanamu" 
(RL) of Sahaji.( 1684-1712) In this work, the raga-s have been classified into ghana, naya and desi 
but the basis on which this classification has been made is not stated. 

RL mentions in all 48 ghana raga-s, 13 naya raga-s, 16 desi raga-s and he gives 13 raga-s under 
both ghana and naya category. While listing the raga-s under each mela, it gives the raga -s under 
each category. In that only two raga -s are termed as naya raga -s, namely Gaurimanohari and 
magadhi and while giving the lakshana these two raga -s are mentioned as "rakti" raga -s ( as 
pointed out by Dr. Seetha in the introduction to RL ). Thus it can be taken that the terms naya and 
rakti are synonymous. 

The next work which gives raga -s under these categories is " The anubandham of 
Caturdandiprakasika". This work has been assigned a date between 1600 and 1760 A.D, by 
Dr.R.Sathyanarayana (Kamatakasangltavahini, p. 315-317). It is quite likely that this work came 
after Sahaji's Ragalaksanamu, since the latter does not acknowledge the 72 mela scheme, while the 
former gives name for all the 72 mela-s. This work gives in all 8 ghana raga -s, 39 rakti raga -s and 
23 desi raga-s. But in this also the principle underlying the classification is not mentioned. 3 of the 
23 desi raga-s are mentioned under the rakti category also. 

The next treatise which mentions this kind of classification is a tamil work "Sangltacandrikai" 
(1902 A.D) of Manikka Mudaliyar. This work (p.127) gives 11 ghanaraga-s, 9 desiraga-s and states 
that the raga-s other than these 20 raga-s are raktiraga-s. This work too does not mention the reason 
behind the classification and also the lakshana-s of these raga-s are not given. 

The work which gives the explanation for the ghana, naya and desi raga-s is the Sanglta- 
Sampradaya-pradarsini (1904 A.D). It gives the details (sanglta praclna paddhati, p.35) as follows: 

a) Ghana raga-s are those which are ideal for singing tana and are emanated from the nabhi. 

b) Naya raga-s are those that are pleasing to the ear. These raga-s are also called as rakti raga-s and 
marga raga-s. 

c) Desi raga-s are "auttara" meaning that which have come from north. By nature itself these raga-s 
are ranjaka raga-s i.e. pleasing to the ear. 

"Desiyamu leka auttara raganu anunadi uttara desamununci vacci ranjanamunu 
seyusvabhavamugaladi idi desamulanundi vacci impugala palukulace manassunu gaikoni mohimpa 
jeyaga bhogastrlla bolinadi". 



The Sangltasvaraprastara sagaramu (1914 A.D) of Nadamuni panditar classifies the raga-s as 
sampurna, sadava and audava. It also mentions the classification of raga-s as raganga, kriyanga, 
upanga and bhasanga, for which the sloka-s from Matanga's Brhaddesi are quoted. It states that the 
bhasanga raga-s are called as desanga (i.e) the raga-s from the other desa-s (other places) 

The next work which mentions this classification is Gana Bhaskaramu (1918 A.D) and the 
explanation it gives for this classification is similar to that in SSP. GB gives 10 ghana raga-s, 4 desi 
raga-s and states that the raga-s other than these raga-s are all rakti raga-s. But the lakshana-s of 
these raga-s are not given. 

Since the reason behind the classification of raga-s into ghana, naya and desi in RL is not 
indicated, probably the same explanation found in SSP and GB must be applicable to RL also and 
this study is based upon the explanations given in SSP and GB. 

The lists of ghana, naya (rakti) and desi raga-s mentioned in the above works is give n below: 


1. List of Ghana, Naya and Desi raga-s in RL 

Ghana 

Naya 

Desi 


fanya raga-s of Sriraga mela 

l.Srlraga 

l.Saindhavi 

l.Kapi 

2.Kannadagaula 


2.Huseni 

3.Velavali 



4.Devagandhari 



5.Salagabhairavi 



6.Suddhadesi 



7 .Madhavamanohari 



8 .Madhyamagramaraga 



Janya raga-s of Malavagaula mela 

9.Malavagaula 

2.Magadhi 

3.Maruva 

lO.Salaganata 

3.Gaurimanohari 

4.Gaudipantu 

11 .Nadanamakriya 

4.Nadanamakriya 

5.Saveri 

12.Saurastra 

5.Saurastra 

6.Purvi 

13 .Mangalakaisiki 

6. Mangalakaisiki 

7.Bibhasu 

14.Mecabauli 

7.Mecabauli 


15.Ardradesi 



16.Chayagaula 



17.Takka 



18.Gujjari 



19.Gundakriya 



20.Phalamanjari 



21.Gaula 



22.Lalita 



23.Bauli 



24.Padi 



25. Kannadabangala 



26.Malahari 






27.Purnapancama 



28.Suddhasaveri 



29.Megharanji 



30.Revagupti 



31.Malavi 



Janya raga-s of Sankarabharana mela 

3 2. Sankarabharanam 

8. S ahkarabharanam 

8.Bilahuri 

33.Arabhi 

9.Surasindu 

9.Godumallar 

34.Suddhavasanta 

lO.Julavu 

lO.Kedara 

3 5. Sarasvatimanohari 



36.Purvagaula 



37.Narayani 



38.Narayanadesaksi 



39.Samantam 



40.Kuranji 



41 .Purnacandrika 



Janya raga-s of Kambhoji me] 

a 

42. Kambhoji 

11. Kambhoji 

ll.Kanada 

43. Kedaragaula 

12. Kedaragaula 

12. Mohanakaly ani 

44.Isamanohari 

13. Isamanohari 


45.Devakriya 



46.Narayanagaula 



47.Balahamsa 



48.Nagadhvani 



49.Cayatarangini 



50.Natanarayani 



51. Andhali 



52.Samaraga 



Janya raga-s of Bhairavi mela 

5 3. Bhairavi 

14. Bhairavi 

13.Dhanasi 

54.Ahiri 

15.Ahiri 


55.Ghantarava 

16.Ghantarava 


5 6 .Indughantarava 

17 .Indughantarava 


57.RTtigaula 

18.Nagagandhari 


5 8 .Hindolavasanta 



5 9. Anandabhairavi 



60.Abheri 



Janya raga-s of Sinduramakriya mela 


19. Sindhuramakriy a 



20.Pantuvarali 


Janya raga-s of Hejjuji mela 

61 .Hejjuji 



Janya raga-s of Vasantabhairavi mela 


21 .Lalitapancamam 








Janya raga-s of Saranga mela 



14.Saranga 

Janya raga-s of Todi mela 


22.Punnagavarali 

15.Todi 


23.Nagavarali 


J 

ianya raga-s of Kalyani mela 



16. Kalyani 


List of Ghana, 

Nay a and Desi raga-s in CD] 

P anubandham 

Ghana 

Naya 

Desi 

l.Nata 

1 .Bhairavi 

l.Surati 

2.Gaula 

2.Kedaragaula 

2.Darbar 

3.Varali 

3. Kalyani 

3.Nayaki 

4.Bauli 

4.Kambhoji 

4. Yamuna 

5.Sriraga 

5.Punnaga 

5.Purvyakalyana 

6.Arabhi 

6.Begada 

6.Atana 

7.Malavasri 

7. S ankarahharanam 

7.Brndavani 

8.Rltigaula 

8.Pantuvarali 

8.Jujavanti 


9.Bilahari 

9.Devagandhari 


lO.Navaroj 

lO.Pharaju 


11 .Madhyamavati 

ll.Ramakali 


12.Dhanyasi 

12.Shahna 


13.Saurastra 

13.Bhairava 


14.Kapi 

14.Vasanta 


15.Mohana 

15.Gauri 


16.Suddhasaveri 

16.Todi 


17.Saveri 

17.Bibhasu 


18.Anandabhairavi 

18.HambIr 


19.Ahari 

19.Bilaval 


20.Ghantarava 

20.Dhanasri 


21. Kannada 

21.Mallaru 


22.NTlambari 

22.Manji 


23.Mukhari 

23.Purvi 


24.Natakuranji 



25. Saranga 



26.Husani 



27.Gaulipantu 



28.Gummakambhoji 



29.Bupala 



30.Mangalakaisiki 



31.Mallari 



32.Devagandhari 



33.Nadanamakriya 



34.Asaveri 







35.Purvi 



36.Gauri 



37.Saindhavi 



38.Todi 



List of Ghana, Naya and Desi raga-s in Sangitacandrikai 

Ghana 

Naya 

Desi 

l.Nata 

Raga-s other than ghana 
and desi are naya raga-s 

l.Paraju 

2.Gaula 

2. Kama s 

3.Varali 


3.Byak 

4.Arabhi 


4.HamTrukalyani 

5.Sriraga 


5.Kapi 

6.Kedaram 


6.Darbaru 

7.Narayanagaula 


7. Yamuna 

8.Rltigaula 


8.Perini 

9.Saranganata 


9.HamTru 

lO.Bauli 




List of Ghana, Naya and Desi raga-s in SSP 

Ghana 

Naya 

Desi 

l.Nata 

1 .Bhairavi 

l.Surati 

2.Gaula 

2.Kedaragaula 

2.Darbar 

3.Varali 

3.Kalyani 

3.Nayaki 

4.Bauli 

4.Kambhoji 

4.Yamunakalyani 

5.SrTraga 

5.Punnagavarali 

5.Purvyakalyana or 
Gamakakriya 

6.Arabhi 

6.Begada 

6.Atana 

7.Malavasri 

7. S ankarabharanam 

7.Brndavani 

8.RTtigaula 

8.Sivapantuvarali 

8.Jujavanti 

9.Salanganata 

9.Bilahari 

9.Devagandhari or 

Desiya gandhari 

lO.Takka 

lO.Navaroj 

lO.Pharaju 


11 .Ramakali 

11. Ramakali 


12.Madhyamavati 

12.Sahana 


13.Dhanyasi 

13.Bhairavam 


14.Saurastra 

14.Vasanta 


15.Gauri 

15.Gauri 


16.Kapi 

16.Maruva 


17.Mohana 

17.HamvTru 


18.Suddhasaveri 

18.Todi 


19.Saveri 

19.Rudrapriya or 

Hindustani Kapi 


20.Anandabhairavi 

20.Manji 







21.Ahari 

21.Purvi 


22.Ghantarava 



23.Purvi 



24. Kannada 



25.Nllambari 



26.Mukhari 



27.Natakuranji 



28.Saranga 



29.Huseni 



30.Gaulipantu 



31.Bupala 



3 2. Mangalakaisiki 



33.Devagandhari 



34.Nadanamakriya 



35.Asaveri 



36.Saindhavi 



37.Nagavarali 



38.Todi 



3 9. Erukalakambhoj i 



List of Ghana, Naya and Desi raga-s in Ganabhaskaramu 

Ghana 

Naya 

Desi 

l.Nata 

Raga-s other than ghana 
and desi are naya 

1 .Pharaj 

2.Gaula 

2. Kama s 

3.Varali 


3.Kafi 

4.Arabh 


4.Darbar 

5. Sri 



6.Kedara 



7.Narayanagaula 



8.Rltigaula 



9.Saranganata 



lO.Bhauli 




Caturdandlprakasika refers to two raga-s namely Kalyani and Pantuvarali as Desi raga-s 
although this text does not mention the Ghana, Nay a and Desi classification. In the context of 
mentioning these two raga-s, this text defines "Desi" raga-s as those unfit for being used in glta, 
prabandha and thaya (perhaps alapa also) 

In this connection, it is also to be noted that Svaramelakalanidhi and Ragavibodha refer to a 
classification of raga-s called uttama, madhyama and adhama, in which, uttama raga-s are 
understood as fit for Gita, thaya and prabandha and adhama raga-s as those which are not fit for 
glta, thAya and prabandha. 





From the above it appears that CDP was using the term "Desi" almost in the same sense of the 
term "adhama" raga. Again it is to be noted that even prior to the period of Venkatamakhi and 
Pundarlka Vitthala, the term "Desi" raga figured in the Sangltaratnakara of Sarngadeva and in the 
earlier works. In these works, which spoke of a system earlier to the mela system, the "Desi" raga-s 
are contrasted with the "marga" raga-s. In SR marga raga-s consist of grama raga, uparaga, 'raga', 
bhasha, vibhasha and antarabhasha and the desi raga-s consist of raganga, kriyanga, upanga and 
bhasanga. The raga-s coming under the category of desi are of two kinds, 'purva-prasiddha' (well- 
known in the earlier period) and 'adhuna-prasiddha' (well-known in the present times). 


List of "purva-prasiddha" desi raga-s in SR (2,2,4-8) 

Raganga 

Bhasanga 

Kriyanga 

Upanga 

1. Sankarabharana 

l.Gambhlri 

1 .Bhavakri 

1 .Purnati 

2.Ghantarava 

2.VeharI 

2.Svabhavakri 

2.Devala 

3. Hams aka 

3.Svasita 

3.Sivakri 

3.Gurunjika 

4.Dlpaka 

4.Utpali 

4.Makarakri 


5.Rlti 

5.GoU 

5.Trinetrakri 


6.Karnatika 

6.NadantarI 

6.Kumudakri 


7.LatI 

7.NllotpalI 

7.Ranikri 


8.Pancali 

8.Chaya 

8.0jakri 



9.TaranginI 

9.1ndrakri 



lO.Gandharagatika 

lO.Nagakrti 



ll.Vairanji 

11 .Dhanyakrti 




12.Vijayakri 



List of "Adhuna-prasiddha" desi raga-s in SR (2,2,9-15) 

Raganga 

Bhasanga 

Kriyanga 

Upanga 

1 .Madhyamadi 

1. Dombakri 

1 .Ramakrti 

1 .Kauntali 

2.Malavasri 

2. Savari 

2.Gaudakrti 

2.Dravadi 

3.Todi 

3. Velavali 

3.DevakrI 

3.Saindhavi 

4.Bangala 

4. Pratamamanjari 


4.Upastanavaratika 

5.Bhairava 

5.Adikamodika 


5 .Hatasvaravaratika 

6.Varati 

6.Nagadhvani 


6.Pratapavaratika 

7.Gurjari 

7. Suddhavaratika 


7.Chayatodi 

8.Gauda 

8.Natta 


8.Turushkatodi 

9.Kolahala 

9. Karnatabangala 


9 .Maharastrigurj ari 

lO.Vasanta 



lO.Saurastrigurjari 

11 .Dhanyasi 



11 .Dakshinagurjari 

12.Desi 



12 .Dravidigurj ari 

13.Desakhya 



13.Bhunjika 




14. S t amb atirthika 




15.Chayavelavali 




16 .Pratapavelavali 




17.Bhairavi 




18 .Kamodasimhali 








19.Chayanatta 




20.Ramakrti 




21.Bhallatika 




22.Malhari 




23.Malhara 




24.Gauda 




25.Kama 




26.Desavala 




27.Taurashka 




28.Dravida 


Thus Desi-raga-s are mentioned in two different stages in the history of raga-s, once in the pre- 
mela period where they are contrasted with the marga-raga-s as seen in Sangltaratnakara and later 
as one among the ghana-naya/rakti-desi classes. It is the desi class of raga-s that have been spoken 
in the post-Sangltaratnakar or in the mela period that are being taken up in this thesis for detailed 
study and hence the title of this work "A Study of the Desi-raga-s of the Post-Sangltaratnakara 
Period". 

In this connection it is also interesting to note that the texts Ragamanjari and Ragavibodha list 
certain raga-s which are said to belong to Persia (Paraslkeya raga) and which correspond to certain 
raga-s belonging to this country. The list of the raga-s mentioned in these texts are: 


List of Indian and Persian raga-s - Ragamanjari (p.19) 

Indian 

Persian 

1 .Devagandhara 

Rahayi 

2.Kanara 

Nisabara 

3.Saranga 

Mahura 

4.Bangala 

Jangul 

5.Desi 

Ahangak 

6.Malhara 

Bara 

7.Kedara 

Suhva 

8.Dhanasi 

Irayika 

9.Jijavanti 

Hauseni 

lO.Malava 

Musali 

ll.Kalyana 

Yaman 

12.Bilaval 

Sarparda 

13.Desikara 

Bakhareja 

14.Asavari 

Hijeja 

15.Devagiri 

Musaka 


List of Indian and Persian raga-s - Ragavibodha (p.99) 

Indian 

Persian 

l.Todi 

Huseni 

2.Bhairav 

Julufa 






3.Ramakriya 

Musali 

4.Asavari 

Ujjvala 

5.Kalyana 

Yaman 

6.Devakri 

Pushka 

7.Velavali 

Sarparda 

8.Vihangada 

Navaroj 

9.Deskar 

Vakhareja 

lO.Saindhavi 

Hijeja 

ll.Karnata 

Iraka 


However, it is not clear from these texts whether these Indian raga-s actually came from 

Persia. 

One interesting aspect is that some of the "desi" raga-s mentioned in RL are given in the CDP 
anubandham and SSP as "rakti" raga-s. It is also interesting that the raga Kedara is mentioned as 
"desi" in RL, but the tamil work "Sangltacandrikai" gives this raga as a ghana raga whereas the 
CDP anubandham and SSP have not mentioned any category for this raga. 

In this dissertation, the 16 desi raga-s that are mentioned in RL have alone been taken up for 
study. The lakshana-s of these raga-s in various texts before and after RL have been analysed. Since 
these are mentioned as desi raga-s in RL, a parallel study of these raga-s in present day Hindustani 
system seems to be indispensable and so this has also been attempted. 

The purpose of this study is - 

(a) to seek textual sources that would help in establishing the statement that the desi raga-s are 
those which have come from the North. 

(b) to see if the reasons for the change in the category of certain raga-s from "desi" to "rakti"(naya) 
or from "desi" to "ghana" could be traced to the changes in lakshana as evident from the various 
lakshaNagrantha-s. 

(c) to try to understand the 16 desi raga-s as present in today's lakshya in both the South Indian and 
North Indian systems, on the background of what has been said in RL. 


The 16 desi raga-s are dealt individually in the second chapter. 




CHAPTER-II 


Analysis of the 16 desi raga-s 

The second chapter deals with 16 desi raga-s individually, presenting the lakshana-s as found in 
various lakshaNagrantha-s and followed by discussion based on the accounts given in the texts as 
well as the observations of the present day lakshya. 

As stated in the Introduction, raga-s have been classified into ghana, naya, desi and this is taken 
up for special study. The list of the 16 desi raga-s are as follows: 


1. Kapi 

2. Huseni 

3. Maruva 

4. Gaudipantu 

5. Saveri 

6. Purvi 

7. Bibhasu 

8. Bilahuri 


9.Godumallaru 

10. Kedara 

11. Kanada 

12. Mohanakaly ani 

13. Dhanasi 
14.Saranga 

15. Todi 

16. Kalyani 


In the following pages, these raga-s are dealt individually. Although the classification of ghana, 
naya, desi is mentioned only in five texts, the raga-s themselves have been treated in many of the 
lakshanagrantha-s. 


The laksanagrantha-s which have been referred to are: 


Title 

Ragalaksanamu 

Svaramelakalanidhi 

Ragamanjari 

Sadragacandrodaya 

Ragavibodha 

Rasakaumudi 

C aturdandiprakasika 

Sangltaparijata 

Ragatattvavibodha 

Hrdayakautukam 

Hrdayaprakasa 

Ragatarangini 

Sangltasaramrta 

S angrahacudamani 

S angltasampraday apradarshini 

Ganabhaskaramu 

Sangltasvaraprastarasagaramu 


Author 

Abbrev 

Sahaji 

RL 

Ramamatya 

SMK 

Pundarlkavitthala 

RM 

Pundarlkavitthala 

SRC 

Somanatha 

RV 

Srlkantha 

RK 

Venkatamakhi 

CDP 

Ahobala 

SP 

Srinivasa 

RTV 

Hrdayanarayana 

HK 

Hrdayanarayana 

HP 

Pundarlkavitthala 

RT 

Tulaja 

SS 

Govinda 

SC 

Subbarama Dlksitar 

SSP 

K V Srinivasa Iyengar 

GB 

Nadamuni Panditar 

SSPS 



The treatment of each raga has been taken up under 6 sections. 

a) First the list of works in which the lakshana of the raga-s has been dealt with is given. For 
instance, the raga Kalyani has been mentioned in the works RL, HK, SC etc. 

b) The Sruti positions of the svara-s taken by the mela under which these raga-s are mentioned is 
given. For instance, for the raga Huseni, the Sruti positions of the Srlraga mela 

Text Mela Sruti positions 

s r g m p d n 

SS Srlraga 4 9 10 13 17 22 1 

c) The murcchana or prayoga-s given for these raga-s in each lakshanagrantha-s. For instance, for 
the raga Todi in SP, the prayoga-s given under it are: 

srgmmdnssndpmpmgggrs, etc. 

d) The other details about the raga. For example, for the raga Purvi in SRC, the details are -a 
sampurna raga, sadja is the graha, amsa and nyasa. 

e) The related raga-s to the raga under study. For instance, for the raga Bibhasu, SSP gives a raga 
Ramakali which is stated to be equivalent to the raga Bibhasu. 

f) The sixth section is the discussion, where the laksana-s as given in the earlier five sections are 
discussed. However the laksana of the raga as existing in the Hindustani system taken from the 
work Raganidhi (RN) of Subba Rao is first quoted and then the discussion commences. 



l.Kapi 

(a) List of works dealing with this raga 


RL(p.l5) 

CDP anu.(p,12,v.22.9) 
SS(p.75) 

SC(p.ll3,v.22.21) 

SSP(p.509.tam.ed) 

GB 


(b) The Sruti positions of the svara-s of the parent mela 


Text 

Mela 



Sruti positions 




s 

r 

g 

m 

P 

d 

n 

RL 

Srlraga 

4 

9 

10 

13 

17 

22 

1 

CDP anubandham 

Srlraga 

4 

9 

10 

13 

17 

22 

1 

SS 

Srlraga 

4 

9 

10 

13 

17 

22 

1 

SC 

Kharaharapriya 

4 

8 

10 

13 

17 

21 

1 

SSP 

Srlraga 

4 

9 

10 

13 

17 

22 

1 

GB 

Kharaharapriya 

4 

9 

10 

13 

17 

21 

1 


(c) The murcchana or prayoga-s 
RL 

The illustrative prayoga-s are: RggrsrgmpdnsIsndpmgrsIrggrSndpDNSI 
SS 

The svaragati in alapa is as follows: 

RggrSIrgmpdnSI sndpmgrsl rggrSI ndpDnsS 

pdnsrgmpmnnl snpmmpmlpgrslrnnldpmp dns rrnpmgrs - Gita prayoga 
SC 

The murcchana given is: 
srGmrPMP dnDpmGrS 

SSP 

The murcchana is:srgmpdns ndpmggRs 
GB 

Arohana and avarohana is follows: 
srGmrpmpdns sndpmgrs 



(d) Other details 


RL 

A desi raga and a sampurna and the svaragati in the aroha and avaroha is regular. 

CDP anubandham 
A rakti raga. 

SS 

A sampurna raga having sadja for graha, nyasa and amsa. 

SC 

Mentions Kapi as taking sadja as graha, amsa and nyasa. In this raga, the aroha is vakra sampurna 
whereas the avaroha is krama sampurna. 

SSP 

A Bhasanga raga and a sampurna raga having sadja as the graha svara and it is also a rakti raga. 
kakali nisada and antara gandhara came to be used later in certain phrases ex. snrslsnsdnpd 
MIpmpMidpD pdNIsnpmgmrsIrgmP 

(e) Related raga-s 

SSP (p.556.tam.ed) mentions another raga Rudrapriya under Srlraga mela. Its murcchana is : 
srgmpdn sNpmGRS 

It is a bhasanga raga, a sampurna raga with dhaivata as varja in avarohana and sadja as the graha 
svara. He says, it is a desi raga and it is also called as Hindustani Kapi. In the phrase "m g M", 
antara- gandhara occurs. 


(f) DISCUSSION 

SSP is the only text which mention the usage of the notes antara gandhara and kakali nisada in the 
raga Kapi. He gives another raga Rudrapriya where he states that this raga is also called as 
'Hindustani Kapi'. Moreover he mentions Kapi as a rakti raga and Rudrapriya as a desi raga. Before 
going to the analysis of the statement of Subbarama Dlksitar the lakshana of the Karnataka raga-s 
Kapi and Rudrapriya and their Hindustani counterpart are taken for study.(present stage) 

RN of B.Subba Rao, gives two raga-s namely Karnataka Kapi and Hindustani Kapi which he states 
that belong to Karnataka music. The lakshana of these raga-s as given in RN are: 

1) Karnataka Kapi is a janya of the 22nd melakarta Kharaharapriya (which corresponds to 
Hindustani Kafi that). It is a sampurna raga with vakra sancara in the avarohana. 

The aroha and avaroha of this raga are: 
srgmpdns-sndpgmrs 



He says that no anya svara is used in this raga and the svaras used are only those which are found in 
the melakarta to which it belongs. 


2) Hindustani Kapi is a bhasanga raga in which two varieties of gandhara, dhaivata and nisada are 
used. The aroha and avaroha of this raga are: 

sr2mpn2s s nl d nl p m g2 m dl p gl r2 s n2 s 

He states that, Kafi of north mixed with Sindhura and Pllu has found its way to the south and is 
sung under the name of Hindustani Kapi, to distinguish it from the orthodox Kapi of south called 
Karnataka Kapi. 

In the Hindustani system the raga Kafi belongs to Kafi that (which corresponds to kharaharapriya). 
Its jati is sampurna-sampurna. The aroha and avaroha are: 
srgmpdns sndpmgrs 

He says that for ranjakatva the svaras tlvra gandhara, tlvra nisada and komal dhaivata are used as in 
the sancara-s 

g2 m p gl r - m p n2 n2 s m p dl p . 

He further states that pure Kafi is rarely sung and what is rendered as Kafi contains touches of the 
raga Sindhura. (in which only Komal nisada is used) 

And coming to the raga Rudrapriya, he states that there is no raga called Rudrapriya, but the raga 
Palasi in Hindustani music resembles the raga Rudrapriya of Karnatak music. 

The aroha and avaroha of the raga Palasi are: 
srgmpns snpmgrs. 

He gives the laksana of the Karnataka raga Rudrapriya as follows: It is a janya of the mela 
Kharaharapriya. Its jati is audava-sadava. In aroha pancama and dhaivata are not used and in the 
avaroha dhaivata is omitted. 

The aroha and avaroha of Rudrapriya are: 
srgmns snpmgrs 

According to him, there is a krti of Muttusvami Dlksitar in this kind of Rudrapriya. But SSP also 
gives a kriti of Muttusvami Dlksitar in this raga with a different lakshana for this raga. The laksana 
of Rudrapriya of RN coincides with that of the raga in which the krti-s "Lavanya Rama" and "Sri 
Manini" of Tyagaraja are set. 

Another interesting point is that Subbarama Dlksitar states that in the phrase 'mgM'n the raga 
Rudrapriya, antara gandhara occurs. But in the krti-s given in notation in this raga the antara 
gandhara is not found and it is not known why he had stated like that. Moreover, he gives the raga 
Rudrapriya as a desi raga, the reason for which is not known. 



RL is the earliest text to mention the raga Kapi and it is also not known why this raga was 
classified under the desi category, since the texts like RM, RT, RV, SP, RTV, SRC, HK, HP etc. 
which are said to be leaning towards Northern system do not make a mention of this raga. 



2. Huseni 

(a) List of works dealing with this raga 


RL(p.l5) 

CDP anu (p.l2,v.22.10) 
SS(p.76) 

SC(p.ll3,v.22.20) 

S SP(p.520,tam.edn) 



(b) The Sruti positions of the 

svara-s 

of the parent mela 



TEXT 

mELa 



Sruti positions 





s 

r 

g 

m 

P 

d 

n 

RL 

Srlraga 

4 

9 

10 

13 

17 

22 

1 

CDP anubandham 

Srlraga 

4 

9 

10 

13 

17 

22 

1 

SS 

Srlraga 

4 

9 

10 

13 

17 

22 

1 

SC 

Kharaharapriya 

4 

8 

10 

13 

17 

21 

1 

SSP 

Srlraga 

4 

9 

10 

13 

17 

22 

1 


(c) The murcchana or prayoga-s 


RL 

The illustrative prayoga-s given are: rgMgrs rgmpmndpmndnsS ndpmpdMgrs. 
SS 

Its svaragati is as follows:r gmgrg,rgmpmndpm, ndns, ndp m,p dmgrs, rgrrrs, rgrr 
r s. 

SC 

The arohana and avarohana are: 
srGmpDNS snDpmGrs 

SSP 

Its murcchana is: s r g M p d n s ndpgrs 

(d) Other details 
RL 

A desi raga and it is a sampurna raga. 

CDP anubandham 

This mentions Husani as a rakti raga and a sampurna raga, having sadja as the grahasvara. 

SS 

A sampurna raga and has sadja for graha, amsa and nyasa. 


SC 



This raga has rsabha as graha, amsa and nyasa. The arohana and avarohana are sampurna. 


SSP 

It says that this is a bhasanga raga, sampurna and has sadja for graha and it is a rakti raga. 
madhyama is dlrgha both in ascent and descent. Madhyama and nisada are jlva svara-s. Some 
prayoga-s occur with suddha dhaivata.(e.g) MPNDppM ndnsndpm. 

(f) DISCUSSION 

RN gives a raga called Huseni in Karnatak music under the mela Kharaharapriya (which 
corresponds to Kafi that) Its jati is sampurna-sampurna. 

Its Arohana and avarohana are: 
srgmpndmpndns-snspdmpgrs 

A touch of suddha dhaivata is sometimes given. The following sancara-s are characteristic of 
Huseni. 

pndm-pndns-ndm-grns-sgrgmgr-psns-pd’mp 

RN also gives one raga that belongs to Hindustani music and he states that as the name itself 
suggests, it is associated with Mohammedan music. He states that the present day svarupa of this 
raga is a confused one and this raga is not sung. He also states that in the Hindustani raga Desi or 
Desi todi, there are certain groups of svaras which sound like the raga Huseni of south. He also 
gives one raga Huseni kanada in Hindustani music and states that there is no raga in Karnatak 
music which resembles this raga of north. 


In the present day Hindustani system the raga Hussaini, as heard from the rendering of this raga by 
Mohd. Afzal Khan and Mohd. Hafiz Khan takes the notes sadja, tlvra rsabha, komal gandhara, 
Suddha madhyama, pancama, suddha dhaivata and kakali nisada.The major sancara-s seen this 
rendering are: m p n 2 s;;;; GR;RGS;;SRRMPNS;;DP;;MPNSNS;;;SRMDP;; 
MM;DP;MPNSGR;;SRGS;;SRN;;MPNSNS;;RGS;;SRN;;S 

Thus the present day practice of this raga Huseni in both the systems are different. 

Regarding the classification of this raga as "desi" in RL and "rakti" in the anubandham of CDP and 
SSP, the following observataions are made: 

* "Hauseni" mentioned in RM is the earliest mention of this raga. 

* RL is the earliest text to describe this raga. 

* As stated by RN, this raga name suggests Mohammedan origin. 

* SSP is the earliest text to mention the usage of Suddha dhaivata. 



* The laksana of this raga as given in RL corresponds to the modern practice when sung with 
Suddha dhaivata in some places. 

* There is a svarajati "E Mayaladira" in this raga by Melattur Vlrabhadrayya ( early 18th century) 
given in SSP. The composing of this svarajati and perhaps some composition in this raga earlier to 
it, would have changed the status of this raga from "desi" in RL to "rakti" in CDP anubandham. 

According to RM, Jijavanti is the corresponding Indian raga for the persian raga Hauseni. In the 
opinion of Ananth Vaidyanathan, the raga Huseni of Hindustani system as heard in the above 
mentioned recording has sancara-s resembling Jijavanti as it existed earlier. So the mention in RM 
of Hauseni being equivalent to Jijavanti seems to be confirmed. With regarding to Huseni having 
come from North, it is seen that the melodic sancara-s of the South Indian Huseni and the North 
Indian Huseni/Jijavanti differ. 

In the North, the Jijavanti seems to have undergone transformation. The raga Huseni is very 
rarely sung in the north. In the South, the present day Jujavanti, to some extent resembles the 
Jaijaivanti of Hindustani system. The Huseni as described in RL differs melodically from the 
Huseni of north, as heard in the recording. Hence after the arrival of the raga Huseni in Karnataka 
music, it is possible that either the raga Huseni underwent transformation in Karnataka or in the 
Hindustani music. 



3. Maruva 


(a) List of works dealing with this raga 


RL(p.43) 

HK(p.l6,v.52) 

CDP anu(p.9,v.22) 

SS(p.84) 

SC(p.96,v.l5.14) 

SSP(p.224) 

GB 


(b) The Sruti positions of the svara-s of the parent mELa 


Text 

Mela 


Sruti positions 





s 

r 

g m 

P 

d 

n 

RL 

Malavagaula 

4 

7 

12 13 

17 

20 

3 

HK 

KedAra 

4 

7 

11 13 

17 

20 

2 

CDP anu Malavagaula 

4 

7 

12 13 

17 

20 

3 

SS 

Malavagauda 

4 

7 

12 13 

17 

20 

3 

SC 

Mayamalavagaula 

4 

6 

12 13 17 

19 3 

SSP 

Malavagaula 

4 

7 

12 13 

17 

20 

3 

GB 

Mayamalavagaula 

4 

6 

12 13 17 

19 3 


(c) The murcchana or prayoga- 

■s 





RL 

The illustrative 

prayoga-s are as follows: 







SndpmpGrsgm dpmlpN sIG r r s nld p N sIG m p g r si G r si 





Prabandha and suladi prayoga-s are also given. 







HK 








The mUrcchana given for this raga isgMpSndpMgS 







SS 

The illustrative 

prayoga-s are: 







sndpmgrs 

gmdpm pNSgS rrsNdpNS 

g G m p 

grS 

Gr s 

N 

s s S.(AlApa 

prayoga-s ) 








ddpmpsSS 

GGmrRgRrsnSs dssgrr sndd 

p m 

ps 

s n d p 

d mpg 

m g r s (Gita 


prayoOga) 

SC 

The murcchana is:sgMPdNSN dpMPmGrS 



SSP 

Its murcchana is : s g m d n s sndpgmgrsrgrs. 

It also gives the following sancara-s which are stated to be raga caya sancara-s. dmpns, dp/dm 
grs.rnd/pM, pdM, pnsG, mdmgrs. Further it is stated that the sancara-s touching 
mandra madhyama are ranjaka and JTva svara prayoga-s . 

GB 

The arohana and avarohana are: 
sgmpns sndmpmgrs. 


(d) Other details 
RL 

A desi raga; a sampurna raga. 

SS 

It says it is a sampurna raga having sadja as graha. 

SC 

This raga has sadja for graha, amsa and nyasa.Rsabha is varja in arohana which is also vakra 
whereas the avarohana is vakra sampurna. 

SSP 

It is a bhasanga raga ; a sampurna; sadja is graha; a desi raga; rsabha is varja in arohana. 

(e) Related raga-s 

RV(p.l09,v.l5) mentions one raga Maravi as a janya of Vasantabhairavi for which the sruti 
positions are as follows: 

s r g m p d n 

4 7 12 13 17 20 1 

This raga has gandhara for graha and amsa and sadja as nyasa. rsabha and dhaivata are varja. 

RM (p.lO,v.ll) gives a raga by name Maru under Gaudi mela. The Gaudi mela takes the svaras in 
the following sruti positions: 

s r g m p d n 

4 7 12 13 17 20 3 

This raga takes sadja as graha, amsa and nyasa. rsabha and dhaivata are varja in this raga. 
SRC(p.l7) gives a raga Maravi under Malavagauda which takes the Sruti positions as follows: 



s r g m p d n 
4 7 12 13 17 20 3 


The raga Maravi has sadja as graha, amsa and nyasa and rsabha and dhaivata are varja. 

SP(p.65,v.452) gives Maru taking the suddha svaras which are in the sruti positions as follows: 

s r g m p d n 

4 7 9 13 17 20 22 

In this raga gandhara is the graha svara and dhaivata is varja in aroha. It mentions three gamaka-s 
for gandhara namely chyavita, agrasvastana and svastana and gives nisada a gamaka called 
Andholi. 

HP 

Gives Maru under Kedara mela which has the following sruti positions: 

s r g m p d n 

4 7 11 13 17 20 2 

It says that it is a sadava raga, rsabha being varja. 

(f) DISCUSSION 

RN (p.l40,vol.3) gives the raga Maruva of Karnatak music under the 15th mala Mayamalavagaula. 
Its jati is audava - sampurna with vakra sancara in aroha. There are two types in this raga. 

Type l:The aroha and avaroha of this type are: 

sgmpns-sndmgrs. 

rsabha and dhaivata are omitted in this type. 

Type 2:The aroha and avaroha of this type are: 
sgmdns-sndpgmgrsrgrs. 
rsabha and pancama are omitted in this type. 

RN gives a raga Marwa of Hindustani music under the Marwa that.(corresponding to the 53rd 
mela) Its jati is sadava - sadava. pancama is omitted. The aroha and avaroha of this raga are: 
s R g m* D-nds-R-nD - m* g r -s 

Halts on rsabha and dhaivata give a characteristic charm to this raga. 

The current svarupa of this raga is known through the two compositions given in SSP. The second 
type arohana and avaroha of this raga given in RN is the same as given in SSP. This raga is not 
much in vogue in the present day. 

Thus after the period of RN, this raga has not changed very much in Hindustani system. This is 
evident from hearing on to the rendition of this raga by Gangubai Hangal (Inreco 2711-0078) and 
Ustad Amir khan.(EMI-6TCS 02B 5090) 



The observations made from the above details can be summarised as follows: 


*The laksana of this raga given in the texts (except RV and SP ) is more or less similar to that given 
in RL. 

*RL is the earliest raga to mention this raga and this raga is mentioned as a desi raga in SSP also. It 
is interesting to note that the CDP anubandham has not classified this raga under any category. 

Regarding the categorizing of this raga as 'desi", it is seen that 'Marwa' of Hindustani system is 
a raga which has prati madhyama and the dhaivata too is different from that in the Karnataka 
system. Further, in the raga Marwa of Hindustani system pancama is varja. It is however possible 
that either Maruva mentioned in the Northern and Southern laksana grantha-s is different from 
Marwa of Hindustani music or the Maruva of the 17th century underwent change in the North and 
exists today in a slightly altered state. 



4.Gaudipantu 


(a) List of works dealing with this raga 


RL(pl31) 

CDP anubandam(p.9,v.21) 
SS(p.84) 

SC(p.98,v.15.23) 
SSP(p.220,tam.edn.) 

GB 


(b) The sruti positions of the svara-s of the parent mela 


Text 

Mela 

s 

Sruti positions 
r g m p 

d n 

RL 

Malavagaula 

4 

7 12 

13 17 

20 3 

CDP anubandham 

Malavagaula 

4 

7 12 

13 17 

20 3 

SS 

Malavagaula 

4 

7 12 

13 17 

20 3 

SC 

Mayamalavagaula 

4 

6 12 

13 17 

19 3 

SSP 

Malavagaula 

4 

7 12 

13 17 

20 3 

GB 

Mayamalavagaula 

4 

7 12 

13 17 

20 3 


(c) The murcchana or prayoga-s 
RL 

The prayoga-s are: rmpNss rrsndpmgrs rgrrsndpNsS 
rMpnsrsnSs - Gitaprayoga 
rmpdpmgrmpdpsndpmgrs - Suladiprayoga 
SS 

The illustrative prayoga-s are: 

rmpNsS rrsn dpmgrs rgrrsndpNsS rMpNsrsnSS 
SC 

The murcchana given under itis:srGrmPDP nsNdpMgR 
SSP 

The murcchana is:s rmpns sndpmgrs 
GB 

The arohana and avarohana are: 
srgrmpdpns-sndpmgrs. 



(d) Other details 


RL 

A desi raga and a sampurna having gandhara and dhaivata as varja in arohana whereas the 
avarahana is krama. 

CDP anubandham 

A rakti raga having sadja for graha. Gandhara and dhaivata are absent in arohana. 


SS 

This raga has sadja for graha and amsa . It is sampurna, gandhara and dhaivata are absent in aroha. 
SC 

This raga has sadja as graha, nyasa and amsa. The arohana is vakra sampurna whereas the 
avarohana is krama sampurna. 

SSP 

A rakti raga and a bhasanga raga, a sampurna raga having sadja as graha and gandhara and dhaivata 
are varja in arohana. 


(e) Related raga-s 

GB gives a raga Gaudipantu under the 51 st mela with the arohana and avarohana srmpns-snd 
p m d m g r s 


(f) DISCUSSION 

RN gives a raga called Gaulipantu which is derived from the 15th melakarta Mayamalavagaula 
which corresponds to Hindustani Bhairav that. 

It states that three sets of aroha and avaroha are suggested for this raga. 

1) This type is of sampurna-sampurna jati,with vakra sancara in aroha. The aroha and avaroha are: s 
rgrmpdpns-sndpmgrs 

2) This is of Audava- sampurna jati. There are no vakra sancara-s. Gandhara and dhaivata are 
omitted in Aroha. The Aroha and avaroha are:srmpns-sndpmgrs 

3) This is also of Audava- sampurna jati, with gandhara and dhaivata omitted in arohana. There is 
vakra sancara in avarohana. The aroha and avaroha are: srmpns-sndpmpdmgrs 


He states that the last mentioned aroha and avaroha have been fixed by the Madras Music Academy 
Conferences. 



He gives another raga by name Gauripantu under the 51st mela Kamavardhani and gives its aroha 
and avaroha as: 
s r m p n s 

s n d p m* p d m* g r s 

He further states that there is no raga by name Gaulipantu or Gauripantu in Hindustani music. 

The laksana of this raga given in all the texts is similar and this also coincides with the current 
practice of this raga. Eventhough this raga is mentioned as a janya of Malavagaula mela, in the 
current practice the madhyama is rendered slightly higher than the suddha madhyama but it is 
lower than prati madhyama. 

Since this raga is not mentioned in the Northern texts, and RN also stating that there is no raga by 
name Gaulipantu in Hindustani system, it is not clear why this raga should have classed under 
"desi". 



5. Saveri 


(a) List of works dealing with this raga 


RL(p.45) 

SMK(p.41) 

RM(p.l3,v.32) 

SRC(p.l9) 

RV(p.lll,v.21,p.ll6,v.40) 

CDP(p.63,v.l05,106) 

SP(p.58,v.446) 

CDP anu(p.9,v.l5,23) 
SS(p.84) 

SC(p.93,v.l5.1) 

SSP(p.228,tam.edn.) 

GB 

SSPS(p.494) 


(b) The sruti positions of the svara-s of the parent mela 


Text 

Mela 


Sruti positions 





s 

r 

g 

m 

P 

d 

n 

RL 

Malavagaula 

4 

7 

12 

13 

17 

20 

3 

SMK 

Saranganata 

4 

9 

12 

13 

17 

22 

3 

RM 

Kedara 

4 

9 

12 

13 

17 

22 

3 

SRC 

Kedara 

4 

9 

12 

13 

17 

22 

3 

RV 

Mallar 

4 

9 

12 

13 

17 

22 

3 

CDP 

Gaula 

4 

7 

12 

13 

17 

20 

3 

SP 


4 

7 

10 

13 

17 

20 

22 

CDP anubandham 

Malavagaula 

4 

7 

12 

13 

17 

20 

3 

SS 

Malavagaula 

4 

7 

12 

13 

17 

20 

3 

SC 

Mayamalavagaula 

4 

6 

12 

13 

17 

19 

2 

SSP 

Malavagaula 

4 

7 

12 

13 

17 

20 

3 

GB 

Mayamalavagaula 

4 

7 

12 

13 

17 

20 

3 


(c) The murcchana or prayoga-s 


RL 

The illustrative prayoga-s are: 

dsrmgrmpddndpmlpdsndsIndpmgrsIrgrrlsndSs 

SP 

The illustrative prayoga-s given for this raga are: 

dsrmmgr srgrSddsrmMpddp MgrlsrgrrsSddssrrmmpddpmpMmrsIs 
rgrrsSddmsrrmmpddpmpMsrsIsrmrrsSd 



ss 

The illustrative prayoga-s are: 

dsrmgr m p d d n d p m p d s n d s ndpM rsrgr snsSsS 
SC 

The murcchana is as follows: srMpdSSn-dpmGrSrs 
SSP 

The murcchana is: srmpds sndpmgrs 
GB 

The arohana and avarohana are as follows: 
srmpds-sndpmgrs 


(d) Other details 
RL 

A desi raga and a sampurna raga with gandhara and nisada as varja in arohana whereas the 
avarohana has a neat progression of svaras. 

SMK 

It is an audava raga, gandhara and nisada being varja. Dhaivata is the graha,amsa and nyasa. 

RM 

Sadja and pancama are varja in the raga Saveri. Dhaivata is graha, amsa and nyasa. 

SRC 

In this raga dhaivata is the graha, amsa and nyasa svara. Sadja and pancama are varja in this raga. 
RV 

Sadja and pancama are varja in this raga and it has dhaivata as graha, amsa and nyasa. 

CDP 

It states that gandhara and nishada are varja in the arohana and pancama is graha, amsa and nyasa. 
SP 

It says that nisada is varja in arohana and gandhara and nisada are varja. [note: This description in 
SP is not clear] 

The anubandham of CDP 

Mentions Saveri as a rakti raga with gandhara and nisada being varja in arohana. 

SS 

It says that it is a sampurna raga having sadja as graha, amsa and nyasa.gandhara and nisada are 
varja in arohana. 



sc 

Saveri raga has madhyama as the graha, amsa and nyasa and gandhara and nisada are varja in 
arohana whereas the avarohana is krama. 

SSP 

A rakti raga. 

SSPS 

A janya of Malavagaula mela, sampurna, gandhara and nisada are varja in arohana. Sadharana 
gandhara, antara gandhara, kaisiki nisada and kakali nisada figure in the raga according to phrases. 


(e) Related raga-s 

SR mentions one raga "Savari", as a bhasanga under desi raga-s. 

RM(p.lO,v.9) mentions a raga namely asavari under Gaudi mela which has the sruti positions for its 
svaras as follows: 

s r g m p d n 
4 7 12 13 17 20 3 

This raga has madhyama as the graha , amsa, and nyasa svara. It is a sampurna raga. 

RV(p.lll,v.21) mentions a raga namely Asaveri as a janya of Malavagauda mela which has the 
sruti positions as follows: 

s r g m p d n 

4 7 12 13 17 20 3 

In this raga madhyama is graha, amsa and sadja is nyasa svara. 

HK(p.ll,v.27,p.l2,v.29) gives two ragas Asavari and Sindhi Asavari, both under Gauri mela. The 
Gauri mela takes the svara-s in the following sruti positions: 

s r g m p d n 

4 6 11 13 17 19 2 

The murcchana for Asavari ismpds ndpmgrs 

The murcchana for Sindhi Asavari ismpdsrsndpmgrsdsr 
HP(p.l2,v.56) mentions Asavari with the svara-s in the following sruti positions: 
s r g m p d n 

4 6 11 13 17 19 2 



RT(p.6) mentions Asavari under Gauri mela which has the following sruti positions: 

s r g m p d n 
4 6 11 13 17 19 2 


(f) DISCUSSION 

RN(p.77,vol.4) gives the raga Saveri of Karnataka music under the 15th melakarta 
Mayamalavagaula.(corresponding to Bhairav that) Its jati ia audava-sampurna. In aroha gandhara 
and nisada are omitted. 

The aroha and avaroha of Saveri are: 
srmpds-sndpmgrs. 

jlva svaras of this raga are rsabha and dhaivata. 

RN also gives one Saveri of Hindustani music and states that this raga of Karnataka music is 
gradually becoming popular in Hindustani music. Its jati is audava - sampurna. Gandhara and 
nisada are omitted in the aroha. The aroha and avaroha are : 
srmpds-sndpmgrs 

Since RN mentions that there is no raga called Saveri in Hindustani Music and also since there is 
no equivalent raga for the Karnatak raga Saveri the following observations are made with regard to 
Karnataka system only. 

* The laksana of this raga in RL, CDP, CDP anubandham, SS, SC, SSP and GB are similar. 

* Some texts mention rsabha in the 9th sruti position whereas according to RL and above 
mentioned texts it is in the 7th sruti positions. 

* The raga Asaveri or Asavari mentioned in the text RV,RM, HK, HP and RT resembles the Saveri 
of RL. 

* The descriptions given for the raga Saveri in the text RL, etc. resembles the present day practice 
of this raga. 

*. Since the laksana of this raga given in CDP coincides with that found in the later RL, and also 
the laksana of Saveri given in the northern texts are different, it is difficult to say if this raga had 
realy come from North. 

* If it is to be considered as a desi raga, then the reason for the change of the category of this raga 
from desi in RL to rakti in CDP anubandham is exactly not known. 



6.Purvi 


(a) List of works dealing with this raga 


RL(p.l29) 

RM(p.ll,v.l8) 

RV(p.llO,v.l7) 

SP(p.59,v.452) 

SRC(p.l6) 

CDP anu (p.9,v. 15.20) 
SS(p.84) 

SC(p.99,v.15.30) 
SSP(p.215.tam.ed) 

GB 


(b) The Sruti positions of the svara-s of the parent mela 
Text Mela Sruti positions 




s 

r 

g 

m 

P 

d 

n 

RL 

Malavagaula 

4 

7 

12 

13 

17 

20 

3 

RV 

Malavagauda 

4 

7 

12 

13 

17 

20 

3 

CDP anubandham 

Malavagauda 

4 

7 

12 

13 

17 

20 

3 

RM 

Gaudi 

4 

7 

12 

13 

17 

20 

3 

SP 

Gauri 

4 

6 

10 

13 

17 

19 

1 

SRC 

Malavagauda 

4 

7 

12 

13 

17 

20 

3 

SS 

Malavagaula 

4 

7 

12 

13 

17 

20 

3 

sc 

Mayamalavagaula 

4 

6 

12 

13 

17 

19 

3 

SSP 

Malavagaula 

4 

7 

12 

13 

17 

20 

3 


(c) The murcchana or prayoga-s 
RL 

The illustrative prayoga-s are: 
SgrgmpdNddpSs(ndpmgpmgGrs) 

SP 

The illustrative prayoga-s are: 

srgmpdns sndpdmppggr Ggmppmgrs 
SS 

The svaragati in alapa is: 

SgrgmpdNddpS, sndpmgpmgGrs 

SC 

The murcchana is: 
srGmpDNS snDpmGrs 



SSP 

The murcchana is: srgmpdns 
sndpmgrs 

rsnnN, sggmPN, psN, nsNN, nsGG, gmdmG, dmG, mpdmG, SGMG, pmG, S 
G M, m p N d pi are jlva svara sancara-s. 

GB 

The arohana and avarohana are: 
srgMdns sndpmgrs 


(d) Other details 
RL 

A 'desi' raga with straight progression of svaras in both arohana and avarohana. 

RM 

This raga has sadja as graha, amsa and nyasa. 

SP 

Mentions Purvi as taking sadja as amsa and nyasa. 

SRC 

Purvi has sadja as graha, amsa and nyasa. It is a sampurna raga. 

The anubandham of CDP 

Classifies Purvi under rakti as well as desi category. It states that this raga has sadja as graha svara 
and it is a sampurna raga. 

SS 

A sampurna raga having sadja as graha and amsa. 

SC 

This raga has sadja as nyasa, amsa and graha. The arohana and avarohana are krama sampurna. 

SSP 

Gives this as a desi raga and says that this is also a rakti raga. It is a sampurna janya of 
Malavagaula mela and a bhasanga raga having sadja as graha. 


(f) DISCUSSION 

RN(p.237,vol.3) gives the raga Purvi of Karnatak music under the 15th melakarta 
Mayamalavagaula (which corresponds to Bhairav that) Its jati is sadava - sampurna. pancama is 
omitted in aroha. 



The aroha and avaroha of Purvi are: 
srgmdns sndpmgrs 

RN also gives a raga Purvi of Hindustani music which belongs to Purvi that. Its jati is sampurna - 
sampurna. He states that there are two types of Purvi. In one type only prati madhyama is used. In 
the second type both tlvra madhyama and komal madhyama are used. 

The aroha and avaroha of the two types of Purvi are: 

Type 1: s - r g - m* pdns-sndp m* - g r s 

Type 2: s - r g - m* pdns-sndp - m* g r ml g r g r s 

The following observations can be made based on the above details: 

* Except for SP, the description of this raga in all the texts is similar. 

* Since RL is the earliest Southern text to mention this raga, and since many of the pre- RL 

Northern texts like SP, SRC and RM etc., mention this raga this raga must have come from North 

probably during the period of RL. 

* Eventhough the murcchana for this raga in SSP is given as a krama aroha and avaroha, the 
kriti-s, gltas and sancari given under this raga, it is seen that rsabha and pancama are omitted in 
aroha. 

* The Current svarnpa of this raga is known only through the kriti of Muttusvami Dlksitar given in 
SSP and in the krti the sancara-s given by Subbarama Dlksitar are seen.(given under the section 
murcchana and prayoga-s ) 

* In Hindustani Music in the current practice, according to the rendering of this raga by Nazakat 
Ali and Salamat Ali, (HMV, EALP 1264) both varieties of Madhyama are used. 

* Regarding the category of this raga, RL mentions this as a "desi" raga whereas CDP anubandham 
mentions this raga under "rakti" as well as "desi" category, for which the reason is not known. 

*But SSP that has followed CDP anubandham to a large extent states that this is a "desi" raga, 
which is also a rakti raga. 

Since the svarupa of this raga in Karnatak system has not changed much, and the present practice 
is known through only one song of Muttusvamy Dlkshitar, and also the CDP anubandham and SSP 
classifying this raga under both "desi" and "rakti", it is difficult to find the reason for the 
classification of this raga under two categories. 



7. Bibhasu 


(a) List of works dealing with this raga 


RL(p.lOl) 

RM(p.l0,v.4.10) 

RM(p.l4,v.9.43) 

SP(p.44,v.25,274) 

The anubandham of CDP(p. 10,v. 15.27) 
HK(p.l0,v.l8) 

HP(p.ll,v.53) 

RT(p.6) 

SS(p.85) 

RN(p.l05-109,v.l) 

SSP (p:246.tam.ed) 


(b) The sruti positions of the svara-s of the parent mela 


Text 

Mela 

s 

r 

Sruti positions 
g m p d 

n 

RL 

Malavagaula 

4 

7 

12 

13 

17 20 

3 

RM (Vibhasa) 

Desikara 

4 

10 

12 

13 

17 20 

3 

SP (Vibhasa) 


4 

6 

9 

15 

17 19 

2 

HK 

Gauri 

4 

6 

11 

13 

17 19 

2 

HP 

Gauri 

4 

6 

11 

13 

17 19 

2 

RT 

Gauri 

4 

6 

11 

13 

17 19 

2 

SS 

Malavagaula 

4 

7 

12 

13 

17 20 

3 

SSP 

Malavagaula 

4 

7 

12 

13 

17 20 

3 


(c) Murcchana or prayoga-s 


RL 

Srrgrsd srgpdnlnSnnDpgrpdpd pgrrs 
SP 

The illustrative prayoga-s are: 

gpdsrgPmgrsmndpdmmndndpgpmgrs 
srsrsssndpdmmndndpgpmGrs 
srsssn dpddSrrMpmGrM 

HK 

The murcchana for Vibhasa is pDnSndp Mg r S 
HP 

The murcchana isgpdsdpgrgrs 



ss 

The illustrative prayoga-s are: 

SrrgrsDsrgpdnlnSnnDpgrpdpdpgpgrrs 

SSP 

The murcchana is:srgpds sndpmgrs 

gg\dp,d m/pG,Dp mG,dsrG,mgdp mG,srg mG,dp niG are jlva svara sancara-s 


(d) Other details 
RL 

A desi raga and a sadava raga with madhyama being varja. 

SP 

The murcchana of this raga starts with gandhara, pancama is the amsa and madhyama and nisada 
are varja in arohana. 

CDP anubandham 
Mentions this as a desi raga. 

HP 

Bibhasa is given as an audava raga with madhyama and nisada being varja. 

SS 

In this raga madhyama is absent and hence sadava. Sadja is amsa and graha. 

SSP 

A rakti raga (Ramakali) from north (i.e) a desi raga. It is a bhasanga raga, sampurna, sadja is the 
graha svara, madhyama and nisada are varja in arohana. It further says that there is a tradition of 
singing the madhyama as prati madhyama. It also says that this raga is called as Bibhas in other 
regions. 


(e) Related raga-s 

RM(p.l0,v.4.10) mentions Ramakali as a janya of Gaudi mela which has the sruti positions as 
follows: 

s r g m p d n 
4 7 12 13 17 20 3 

RV(p.ll0,v.20) mentions a raga called Ramakari as a janya of Malavagaula. The svaras taken by 
the Malavagaula mela are in the sruti positions as follows: 
s r g m p d n 

4 7 12 13 17 20 3 

The raga Ramakari has sadja for graha, amsa and nyasa. 

RTV(p.l4) mentions a raga Ramakari which has the sruti positions as follows: 



s r g m p d n 
4 6 10 15 17 19 1 


In this raga, madhyama and nisada are varja in Aroha, pancama is the amsa svara and the 
murcchana starts with gandhara. (e.g)g pds snddpmpmgrs 

CDP anubandham 

Ramakali is given as a janya of Malavagaula mela, which takes the sruti positions as follows: 
s r g m p d n 
47 12 13 17 20 3 

In this raga madhyama and nisada are varja in arohana and sadja is graha and it is a sampurna raga. 
HK 

The raga Ramakari is mentioned as a janya of Gauri mela which has the sruti positions as follows: 
s r g m p d n 

4 6 11 13 17 19 2 

The murcchana for Ramakari is gpdsndpgmgrs 
HP 

The raga Ramakali is given as a janya of Gauri mela which has the sruti positions as follows: 
s r g m p d n 

4 6 11 13 17 19 2 

Madhyama and nisada are varja in arohana, dhaivata is the amsa, gandhara nyasa and it is a 
sampurna raga. 

The murcchana is:gpdssndpgmgrssrg 

(f) DISCUSSION 

SSP mentions a raga called Ramakali and after giving the laksana Subbarama Dlkshitar says that 
this raga is called as Bibhas in other regions. This seems to be an interesting statement because 
most of the texts mention both Bibhas and Ramakali under different mela-s with different 
laksana-s. 

When the laksana of Bibhasu given in RL is compared with that in other works, the following 
observations are noted. 

* The lakshaNa of Bibhasu given in RL and SS are similar. 

* The lakshaNa of Bibhas given in RL does not coincide with the Ramakali of SSP. In RL it is 
mentioned that it is a sadava raga with madhyama being varja. But SSP gives it as a raga where 
madhyama and nisada are varja in the Arohana whereas the avarohana is sampurna. 



* RL mentions this raga as a desi raga whereas SSP gives it as a rakti raga from north. Here also it 
is very interesting to note that the anubandham of CDP gives both Bibhas and Ramakali in the list 
of desi raga-s but only the laksana of Ramakali is given. 

* Many of the texts ( RV, RM, CDP anubandham, RTV, HKand HP ) mention the raga-s 
Ramakari and Vibhasa and it is seen that the laksana of the raga Ramakari given in these texts 
match well with the laksana of Ramakali in SSP. 

Since Bibhasu is given as a desi raga in RL and in the anubandham of CDP, it is clear that this raga 
had come from north and hence the study of the laksana of the Hindustani raga Bibhas is 
considered essential at this stage. 

In the RN of B.Subba Rao, he gives three raga-s by name Bibhas under different thata-s and also 
one raga Bibhasu (under Mayamalavagaula mela) which he states as belonging to Karnatak system. 

1) The first type is derived from bhairav that (which corresponds to our Mayamalavagaula) 
madhyama and nisada are varja in this raga. 

The Arohana and avarohana of this raga are: 
srgpds-sdpgrs 


2) The second type is under Purvi that (which corresponds to our Kamavardhani) In this type 
madhyama and nisada are varja in Arohana. 

The Arohana and avarohana are: 
srs gpds sndpmpdpgrs 

3) The third type is under Marwa that ( which corresponds to our Gamanasrama) The arohana is 
vakra and nisada is varja in Arohana. 

The Arohana and avarohana are: 
nrgp pgmds sdmdp-pgrs 

The Karnatak raga Bibhasu (acc.to B.Subba Rao) has no equivalent raga in the Hindustani system. 

He gives the Aroha and avaroha as: 
srgpds sdpmrs 

Since SSP mentions that the'Ramakali' is called as 'Bibhas' in other places the laksana of the 
Hindustani raga Ramakali is also taken for study. 

RN(p.l5,vol.4) states that there are three kinds of Ramkali and all the three types of Ramkali 
belong to Bhairav that. 

The three types of Ramkali are: 


1) In the first type rsabha and nisada are omitted in the aroha. Its jati is audava-sampurna. 



The Aroha and avaroha are: 
sgmpds s n d p m* p d nl d p g m r s 

2)The second type is of sadava-sampurna jati. In the aroha rsabha is omitted. 
The Aroha and avaroha are: 
sgmp dns sndpm*pdnldpgmrs 


3) The jati of this type is sampurna-sampurna. 

The Aroha and avaroha are 
s rgm pdns sndp m* pdnldpmgmrs 

In all the three types the svaras used are komal rsabha, tlvra gandhara, suddha madhyama and 
tlvra madhyama, komal dhaivata and tlvra nisada. Tlvra madhyama is used only in the avaroha as 
m*p d n d p. He says that this is a feature of Ramkali. 

He also gives one raga Ramkali of Karnatak music which is classified it under the mela 
Mayamalavagaula (which corresponds to Hindustani Bhairav that) Its jati is audava-sampurna. 
Madhyama and nisada are omitted in the arohana. The aroha and avaroha are: 
srgpds sndpmgrs 

He further says that this raga sounds like a combination of the Hindustani ragas Bibhas in aroha 
and Bhairav in avaroha, but this raga has no resemblance to the Hindustani raga Ramkali. 

At present the raga Bibhas has become obsolete in Karnatak system and the laksana of the raga 
Ramakali is known only through the krti given in this raga in SSP. It is clear that Bibhas is purely a 
North Indian raga that came to south during the period of RL. But this raga is not in existence 
today. Likewise, as SSP says, the raga Ramakali is also a north Indian raga (The anubandham of 
CDP mentions it as a desi raga). But why SSP should say that this raga is a rakti raga from North 
that is a desi raga which is also rakti is not clear. 

But the raga Bibhasa today (in the Hindustani system) is different from that of the laksana given in 
RN. While analysing the renderings of this raga by two Hindustani musicians, namely 
Pt.Mallikarjun Mansur and Roshan Ara Beghum, one can notice the handling of two different kinds 
of Bibhas. 

1) The notes taken in the Bibhas rendered by Pt.Mallikarjun Mansur (private collection) are: sadja, 
komal rsabha, tlvra gandhara, pancama, tlvra dhaivata and tivra nisada. Sometimes the usage of 
tlvra madhyama is also seen. The major sancara-s found in this raga are: 
gPpDdppggrRS,dGpDpGRrS,SGRGPP, 
gPdgpD,gP, dsdpPGRRS. 


2) The notes taken in the Bibhas rendered by Roshan Ara Beghum (MID 7005) are: 



sadja, komal rsabha , antara gandhara, tlvra madhyama, pancama, komal dhaivata, tlvra nisada. 
The sancara-s seen in this raga are: n s n R, grgr, mgR, gRS, P s n R, rMg, m g g r R, mgm 
R, gRS, nsmgP, mgPmdPmGrGmdnRsnpmgRgRS. 

Likewise to analyse the current practice of the raga Ramkali of the Hindustani system, the 
rendering of this raga by Pt. Bhimsen Joshi (Music Today, A 91004) is taken up for study. The raga 
Ramkali rendered by him takes the notes: sadja, komal rsabha , tlvra gandhara, both komal and 
tlvra madhyama, pancama, komal dhaivata, both komal and tlvra nisada. 

The sancara-s found in this raga are: 

G ; g m2 d d p m2 g r s ; G ; m2 R;;Rs;srgmlpG;;mgpmgrs 

The tlvra madhyama is used in the avarohana and komal nisada is used in the sancara 
"mp d nl d p" 

Thus one can arrive at, that the raga Ramkali of the Hindustani system resembles the raga Ramkali 
given in SSP, if sung with prati-madhyama. 

But the raga Ramkali of SSP is in no way identical with the raga Bibhas of RL and it is not known 
why SSP has stated that, "Ramkali is called as 'Bibhas' in other regions". 



8. Bilahuri 

(a) List of works dealing with this raga 


RL(p.83) 

CDP anu.(p.l5,v.29.20) 
SS(p.95) 

SC(p.l28,v.29.16) 

SSP(p.875,tam.ed) 

GB 

SSPS(p.494) 


(b) Sruti positions of the svara-s of the parent mela 


Text 

Mela 

Sruti positions 





S ankarabharanam 

s 

r 

g 

m 

P 

d 

n 

RL 

4 

9 

12 

13 

17 

22 

3 

CDP anubandham 

S ankarabharanam 

4 

9 

12 

13 

17 

22 

3 

SS 

S ankarabharanam 

4 

9 

12 

13 

17 

22 

3 

SC 

DhTrasankarabharana 

4 

8 

12 

13 

17 

21 

3 

SSP 

DhTrasankarabharana 

4 

9 

12 

13 

17 

22 

3 

GB 

S ankarabharanam 

4 

8 

12 

13 

17 

22 

3 

SSPS 

S ankarabharanam 

4 

8 

12 

13 

17 

21 

3 


(c) The murcchana or prayoga-s 
RL 

The illustrative prayoga-s are: 

srgpmggrsIrgpdsnldlSndpmmgrsndrS. 
glta prayoga-s are also given under this raga. 

SS 

The illustrative prayoga-s are: 

srgpmggrS r g p d s n d S n d P m g r s n d r s 

The glta prayoga isGdPdmggpdS nsdpmggrs snsdpmgdpsn 
SC 

srGpdSSN dpMgrSds. 

SSP 

The murcchana is: s r m g p d s - sndpmgrs. 

GB 

The Arohana and avarohana are: 
srgpds - sndpmgrs. 


SSPS 

The illustrative prayoga-s are: 



srG, srgpmg, rgdpmg, pdsndpmg, r g P, rmgP, rmgpmgdp, mgpdnp, pdsnd 
p, gpdsnsdnD, rsnd, drsrsnd, dgrsnD, grgsrnsdnpdrsnD, grsnD, grgmR 
S,rgssnD, sndndpdmgpdsrdS, mgddnnS, pdnS are the ragaranjaka prayoga-s . 

In the phrases gndnP, pdndpG kaisiki nisada occurs. 

In the phrase pndpmgR grgmRS either kaisiki or kaskali nisada occurs according to laksya. 


(d) Other details 


RL 

A desi raga and a sampurna, madhyama is absent in arohana. The phrase 'gmp'do not occur. In 
avarohana, in certain phrases, careful usage of madhyama is found. 

CDP anubandham 

A rakti raga with madhyama as vakra svara and nisada as varja in arohana. 

SS 

In this raga, sadja is graha, amsa and nyasa. Madhyama is varja in Arohana. The phrases do not end 
with madhyama. 

SC 

In this raga sadja is graha, nyasa and amsa. Madhyama and nisada are varja in arohana and the 
avarohana is sampurna. 

SSP 

A bhasanga raga, sampurna and a rakti raga having sadja as its graha svara. madhyama is vakra in 
Arohana, dhaivata and rsabha are vakra in avarohana. Sometimes nisada can be vakra in arohana. 

SSPS 

In this raga madhyama and nisada are varja in arohana. Kakali nisada and kaisiki nisada occur 
according to the phrases. The range of the raga is from mandra sthayi to tara sthayi. 

RN(p.ll5,vol.l) of B.Subba Rao gives the raga Bilahari as a janya of Sankarabharanam. Its jati is 
audava-sampurna. Madhyama and nisada are varja in arohana. It gives the arohana and avarohana 
of this raga as : 

srgpds-snd-pdnldp-mgrsnds 

He says that occasionally kaisiki nisada is used in the avarohana, in a vakra sancara. According to 
him, there is no raga called Bilahari in Hindustani music, but he says that the raga Alaiyya bilawal 
of Hindustani system closely resembles this raga. 

The raga Alaiyya bilawal belongs to bilawal thata. Madhyama is varja in the Arohana. The 
Arohana and avarohana of this raga are: 

srgrgpdnds-sndpdnldpmgmrsorgpmgrs 
komal nisada is used in the avarohana only. 



At present this raga is a rakti raga in Kamatak system. It is a janya of Sankarabharanam and the 
arohana and avarohana of this raga is: 
srgpds-sndpmgrs 

Kaisiki nisada is used in the avarohana in a vakra manner as in the phrase 'p d n d p'. There are 
many compositions in this raga and it gives scope for an elaborate exposition. 

(e) DISCUSSION 

RL is the earliest work to mention the raga Bilahuri.The description of this raga in the texts SS, SC 
are also similar to RL. SSP states that kaisiki nisada also occurs in this raga. SSPS also gives the 
same explanation as SSP. The descriptions of this raga in RL and SSP differs with respect to the 
category of this raga. RL mentions it as a desi raga whereas the anubandham of CDP and SSP 
mention it as a rakti raga. If we take this into consideration the following observations are made: 

* SSP is the earliest text to mention the usage of kaisiki nisada. 

* Even before the period of trinity, this raga had become popular which is clearly evident from a 
varna in this raga by Sonti Venkatasubbiah, in which the usage of kaisiki nisada is found. 

* Perhaps this varna and some earlier compositions in this raga might have prompted the change 
from "desi" in RL to "rakti" in CDP anubandham. 

*RL does not mention the usage of the kaisiki nisada. 

*Though both the anubandham of CDP and SSP mention it as a rakti raga, the description given in 
the CDP anubandham is more brief and does not mention the usage of kaisiki nisada whereas SSP 
mentions the same. 


Since this raga is not mentioned in any of the northern texts and RN also mentioning that there is 
no raga by name Bilahari in Hindustani system, it is exactly not known whether this had really 
come from north. 



9. Godumallar 


(a) List of works dealing with this raga 


RL(p.85) 

RK(p.33,v.l56) 

HK(p.l8,v.66) 

HP(p.9,v.41) 

SS(p.96) 

SC(p.l30,v.29.24) 


(b) The Sruti positions of the svara-s of the parent mela 
Text Mela Sruti positions 




s 

r 

g 

m 

P 

d 

n 

RL 

Sankarabharana 

4 

9 

12 

13 

17 

22 

3 

RK 

Mahlar 

4 

9 

12 

13 

17 

1 

3 

HK 

Megha 

4 

7 

11 

13 

17 

22 

2 

HP 

6th mela(All svaras 









Suddha except ga, 









dha and ni) 

4 

7 

11 

13 

17 

22 

2 

SS 

Sankarabharana 

4 

9 

12 

13 

17 

22 

3 

SC 

Dhlrasankarabharanam 

4 

8 

12 

13 

17 

21 

3 


(c) The murcchana or prayoga-s 
RL 

The illustrative prayoga-s are: 

Srppmmgr MmmpdS sssrS ndppdPpp mgr srgr dPmggrs rgrmSs 
s 

HK 

The illustrative prayoga-s are: 
dSdMpMg rrpMrMmrS sadava 
dsdmpmpgrrpmrmmrs 
HP 

The murcchana is:rmrmpdppdssdpmmrs 
SS 

The illustrative prayoga-s are: 

grMmm mpdSsssrSndppdPppmgrsrgrdPmggrsrgrsSss 
SC 

The murcchana is:srMmpDDS sndmmGs 



(d) Other details 


RL 

A desi raga and a upanga and is sampurna. 

RK 

It says, mahlAr (p.32,v.l54) is audava raga with sadja and pancama being varja. Dhaivata is graha, 
amsa and nyasa and says that Gaudamahlar is slightly different from Mahlar. 

SS 

It is a sampurna raga with sadja as the graha and nyasa svara. 

SC 

It has sadja for graha, amsa and nyasa. Gandhara and nisada are varja in aroha and pancama is varja 
in avaroha. 


(e) Related raga-s 

RM(p.l2,v.6.25) mentions one Malhara under Kedara mela with sadja and pancama as varja. 
Kedara mela has the following Sruti positions: 
s r g m p d n 

4 9 12 13 17 22 3 

This raga has dhaivata as graha, amsa and nyasa. 

SRC(p.l9) mentions one Mallara under Kedara mela which has the sruti positions as follows: 
s r g m p d n 

4 9 12 13 17 22 3 

In this raga sadja and pancama are varja and dhaivata is graha, amsa and nyasa. 

RV(p.ll5,v.35) mentions a raga Mallari under Mallari mela which has the sruti positions as 
follows: 

s r g m p d n 

4 9 12 13 17 22 3 

In this raga gandhara and nisada are varja and dhaivata is amsa and nyasa. 

RT(p.8) mentions one Gauda Saranga as a janya of Megha but the laksana is not given. The megha 
samsthana takes the svaras in the following sruti positions: 
s r g m p d n 

4 7 11 13 17 22 2 



(f) DISCUSSION 


RN(p.89,vol.2) gives the raga Goudmalhar of Karnatak system under the 29th mela 
DhlraSankarabharanam which corresponds to the bilAval that of Hindustani music. Its jati is 
audava-sadava. gandhara and nisada are omitted in the Aroha and pancama is omitted in the 
avarohana. 

The aroha and avaroha of Goudmalhar are: 
srmpds-sndmgrs 

RN also gives one raga Goudmalhar of Hindustani system under Kafi that. Its jati is audava- 
sampurna. Gandhara and nisada are omitted in the aroha. In this raga tlvra gandhara and tlvra 
nisada are used occasionally. The aroha and avaroha of this raga are: srm-p-dnlp-mpds-s 
dnlpm-g2rg2-rs or mpg2m-rs 

Pakad or diagnostic svara groups are: rg-rm-grs-rp-mp-ds-dnlpm 

The current svarupa of this raga in Karnatak system is same as in RN. There is a composition of 
Muttayya Bhagavatar (Sarasamukhi) in this raga. This raga does not give much scope for an 
elaborate exposition. Since the above mentioned song is the only composition popular in this raga, 
this raga is rarely sung in the concerts. 

The current practice of this raga in the Hindustani system is also studied with the rendering of this 
raga by Nazakat Ali and Salamat Ali.(HMV, EALP 1264) 

The major sancara-s seen in this raga are: 

N D N S ;;; R S N1 D N2 S;; R G R P ;;; R; P D N2 D N2 R S;;;; MGMDDPMPG;;;RMGR 

S;;; 

From the above details, the observations can be summarised as follows: 

* The description of this raga in the texts RL, RK, SS, SC are similar. 

* The laksana of this raga given in the texts HK and HP are similar but it differs from that in the 
above mentioned texts in giving rsabha in the 7th sruti, gandhara in the 11th sruti and nisada in the 
2nd sruti whereas the other texts mention these in the 9th, 12th and 3rd sruti positions respectively. 

*RL is the earliest work in South to mention this raga. 

*Eventhough the svarupa of this raga in Karnatak and Hindustani differs in the present day, 
probably it must have come from north during the period of RL. 

*Since this raga is not mentioned in the CDP anubandham and SSP, the category of this raga is not 
known after RL. Further this is one of the two desi raga-s of RL which has not found mention in 
CDP anubandham and SSP, the other one being Mohanakalyani. 



10. Kedara 


(a) List of works dealing with this raga 

RL(p.85) 

RM(p.l2,v.23) 

SRC(p.l9) 

RK(p.31,v.l46) 

RV(p.ll2,v.26, p.ll5,v.38) 

SP(p.51,v.411) 

CDP anu.(p.l5,v.29.14) 

HK(p.3,v.27,p.l3,v.38) 

HP(p6,v.l4) 

RT(p.4) 

SS(p.96) 

SC(p.l25,v.29.2) 

SSP(p919.tam.ed) 

GB 

(b) The Sruti positions of the svara-s of the parent mela 


Text Mela Sruti positions 




s 

r 

g 

m 

P 

d 

n 

RL 

S ahkarahharanam 

4 

9 

12 

13 

17 

22 

3 

RM 

Kedara 

4 

9 

12 

13 

17 

22 

3 

SRC 

Kedara 

4 

9 

12 

13 

17 

22 

3 

RK 

Kedara 

4 

7 

12 

13 

17 

22 

3 

RV 

Mallari 

4 

9 

12 

13 

17 

22 

3 

RV 

Hammlra 

4 

9 

12 

13 

17 

20 

3 

CDP anubandham 

S ahkarahharanam 

4 

9 

12 

13 

17 

22 

3 

HK 

Kedara 

4 

7 

11 

13 

17 

20 

2 

HP 

Kedara 

4 

7 

11 

13 

17 

20 

2 

RT 

Kedara 

4 

7 

11 

13 

17 

20 

2 

SS 

S ahkarahharanam 

4 

9 

12 

13 

17 

22 

3 

SC 

S ahkarahharanam 

4 

8 

12 

13 

17 

21 

3 

SSP 

Dhirasankarabharanam 

4 

9 

12 

13 

17 

22 

3 


(c) The murcchana or prayoga-s 
RL 

The illustrative prayoga-s are: 
mgmPnmIPnSslmgmgrsnSI (Gita prayoga) 


gmpnNSNPmgrsI (suladi khandika) 



pnsrSnpmnpmgrsssI (ashtaraga suladi prayoga) 
HK 

The murcchana given under it are: 
gmpsndpmgmrs 

SS 

The illustrative prayoga-s are: 

mgmpnM PnSs mgmgrsnS (Gita prayoga) 

gmpNns NPmpmgrS (suladi prayoga) 

pnsrSnpnpm grs ss (asta tala suladi) 

SC 

The murcchana of this raga is: 

smgmpNSN pmgmdMgr 

SSP 

The murcchana is:smgmpnNS 
snpmMgrs 

The illustrative prayoga-s are also given. 

N\PS, / Mg/MP, mP/N\M, p\Mgrl 

S,mgmp/sS,p/n\Mg\rS,/Snp\MgrS,n\ 

Ps/mgrsr\S 


GB 

The arohana and avarohana are: 

smgmpns snpmgmdmgrs 


(d) Other details 


RL 

A desi raga and a sadava raga, dhaivata being varja. rsabha is absent in arohana. The svara 
progression is regular. 

RM 

In the raga Kedara rsabha is varja and nisada is the graha, amsa and nyasa. 


SRC 



It has nisada for graha, amsa and nyasa. rsabha and dhaivata are varja svaras. 

RK 

In the raga Kedara nisada is the graha, amsa and nyasa. It says that this raga is either sampurna or 
audava. Sometimes kakali nisada is employed. 


RV 

The first Kedara takes nisada as graha, amsa and nyasa and it is a sampurna raga. 


RV 

The second Kedara is also sampurna and has nisada for graha, amsa and nyasa. rsabha and 
dhaivata are alpa in this raga. 


CDP anubandham 

It says that rsabha is varja and gandhara is vakra in arohana and sadja is the graha svara. 
HK 

It is a sampurna raga. 


SS 

It is a sampurna raga and has sadja for graha and amsa. It is a sadava raga dhaivata being varja. 
madhyama is vakra. 

SC 

It says that the raga Kedara has sadja for graha, amsa and nyasa. The arohana is vakra sadava with 
rsabha being varja whereas the avarohana is sampurna. 

SSP 

It is a bhasanga raga, dhaivata is varja and hence sadava. sadja is graha, gandhara is vakra in 
arohana, nisada and madhyama are the ranjaka svaras. 


(e) Related raga-s 

SP(p.51,v.411) mentions one raga Kedari which has the sruti positions for its svara-s as follows: 


s r g m p d n 
4 7 10 13 17 20 1 

In this raga rsabha and dhaivata are varja. The murcchana starts with gandhara. 


The illustrative prayoga-s are as follows: 



gmpnsgmgmnpnmlgpgsnpmmgsgmpmgsl 

gmpnpmmsnsnsnmpnpmgmpmgsnsS. 


HK 

Mentions one raga by name Kedari (p.l2,v.32) under Karnata mela (p.3,v.26)) for which the sruti 
positions are: 

s r g m p d n 
4 7 11 13 17 20 22 

The murcchana given for the raga Kedari is: 
srgMpdns snDpmGmrs 

It also mentions a raga by name Kedaranata under Kedara mela which it gives as sadava with 
dhaivata being varja.The murcchana for this raga is:g mpnsnpmgrs 

Another raga by name Jayatkedara is given under the Kedara mela which is given as a sampurna 
raga. The murcchana for this raga is:g mpnsndpmgmrssnsg 

HP 

Gives three raga-s by name Kedaranata, Puriyakedara and Jayatkedara under Kedara mela. 

The sruti positions of the svaras taken by the Kedara mela are as follows: 

s r g m p d n 
4 7 11 13 17 20 2 

The murcchana for Jayatkedara(p.6,v.l9) is 
gmpns sndpgmrs snsg 

The murcchana for Puriyakedara(p.7,v.20) is 
mdns sndpmgrs 

The murcchana for Kedaranata(p.7,v.26) is 
gmpns snpmmrs 


(f) DISCUSSION 

RN (p.34,vol.3) gives the raga Kedara of Kamatak music under the 29th melakarta 
Dhlrasankarabharanam. Its jati is audava - sadava or audava - sampurna. The aroha and avaroha of 
Kedara types are: 

Type 1: auDava - sadava smgmpns - snpmgrs 

In the Aroha rsabha and dhaivata are not used. In the avaroha dhaivata is omitted. 

Type 2: audava - sampurna smg mpns-snpmgmdmgrsln the Aroha rsabha and dhaivata 
are not used.The following sancara-s are characteristic of the raga Kedara. 
smgm-psnpm-grsnpmgm-gmpsnpm-grsnP-nsgS 



RN also gives raga Kedara of Hindustani music and states that it belongs to Kalyan that. Its jati is 
audava - sadava or sampurna. Rsabha and gandhara are omitted in Aroha. In avaroha gandhara is 
either omitted or taken in a vakra sancara. 


Aroha and avaroha of Kedara are: sM-mp-dp-nd-s 
snd-p-m*pdpmgmrs. 

When komal nisada is used s-nd-p-mpdnldpmlg ml r s. 

He states that although both madhyama-s are used suddha madhyama is the jlva svara. Sometimes 
both the madhyamas are used side by side as d p - m* M - d p Ml 

The current svarupa of this raga is the same as given in RN. The raga is the janya of 
Dhlrasarikarabharanam and the Aroha and avaroha of this raga are: 
smgmpns-snpmgrs 

The current practice of this raga in Hindustani music is studied on hearing to the rendition of this 
raga by Pt. Jasraj (ECSD 2739). The following sancara-s are taken from the rendition of Pt. Jasraj: 
s n R s D P, I m2 d p p ml ml I r s N s Rs, mpS;;n2D pnsRsD;SD; m2 p d p ml R S ; n r 
ssND;SMGr 

s R S ; s M G S m2 d p p M2 ml ml S R S. 

The following observations can be made with the above details: 

*The description of this raga in the texts RL, RM, RV, CDP anubandham, SS , SC and SSP are 
almost similar. 

*The texts HK, HP and RM give rsabha in the 7th sruti positions, gandhara in the 11th, dhaivata in 
the 20th and nisada in the 2nd sruti positions, whereas the above mentioned texts (except SC) give 
these svaras in the 9th, 12th, 22nd and 3rd sruti positions respectively. 

* Eventhough the svaras are different the murcchana given for the raga Kedaranata given in the 
texts HK, HP resembles the prayoga-s given for raga Kedara in RL. 

*A11 these texts mention madhyama in the 13th sruti position. 

*The present day svarUpa of this raga is same as given in RL. But the present day svarupa of this 
raga in Hindustani system is different and it has no resemblance to the raga in the Karnatak system. 

*Since the CDP anubandham and SSP do not mention any category for this raga the present day 
status of this raga is not known. But, regarding the classification of this raga as "desi" in RL it can 
be inferred as follows: 



RL is the earliest text in South to mention this raga. Since this raga is given as a mela in some of 
the Northern texts, probably this raga must have been popular in that period.Thus it can be stated 
that probably this raga would have come from North during the period of RL. 



11. Kanada 


(a) List of works dealing with this raga 


RL(p.95) 


(b) The Sruti positions of the svara-s of the parent mela 

Text Mela Sruti positions 

s r g m p d n 

RL Kambhoji 4 9 12 13 17 22 1 

Some of the works mention this raga as Kannada 

CDP anu(p.l4,v.28.9) 

SS(p.99) 

SC(p.l28,v.29.15) 

SSP(p.689,tam.ed) 

GB 


Text 

Mela 



Sruti 

positions 




s 

r 

g 

m 

P d 

n 

CDP anubandham 

Kedaragaula 

4 

9 

12 

13 

17 22 

1 

SS 

Kambhoji 

4 

9 

12 

13 

17 22 

1 

SC 

Dhirasankarabharanam 

4 

8 

12 

13 

17 21 

3 

SSP 

Harikedaragaula 

4 

9 

12 

13 

17 22 

1 

GB 

S ankarabharanam 

4 

8 

12 

13 

17 21 

1 


(c) The murcchana or prayoga-s 
RL 

The illustrative sancara-s are: 
SssrrnlrssnsDpmmlGmgrs 

SS 

The sancara-s given are: 

Sssns rsssns DpmMGmgrs Mmgmp 
MDnsnRsnS DpmDns NRS alapa prayoga-s 
srgmpdnsrns glta prayoga-s 

SC 

The arohana and avarohana are:rGmpMDN- 

sDpmpGmr 


SSP 



The murcchana is: s r g m p D n s snDpmGrs 
It also gives Some prayoga-s under this raga 
SGMD DdnS, sgGmmPddns, 

Sn\DnPGMdPGmRS, DPGrs, dpgm\pgrs, n\D nSrgmg\mrS,d#nsn\D p\G 
m\dpgg\mrs, dd\s#nRs - prayoga-s 


GB 

The arohana and avarohana for Kannada is: 
smgmdns sDpmgmrs 


(d) Other details 


RL 

A desi raga and a sampurna raga. In this raga sama & visama prayoga-s occur in arohana and 
avarohana. 

The anubandham of CDP 

Gives Kannada as a rakti raga. A sampurna raga and rsabha is rarely used in the aroha. 

SS 

Mentions Kannada as a sampurna raga having sadja for graha and nyasa. The prayoga-s are krama 
as well as vakra. 

SC 

Mentions Kannada has having sadja for nyasa, amsa and graha. The arohana and avarohana are 
sampurna . 

SSP 

It says that it is sampurna raga and also a bhasanga raga having sadja as graha svara. Sometimes 
rsabha occurs in arohana. Dhaivata is the ranjaka svara and gandhara is next to that. 


(e) Related raga-s 

GB mentions a raga Kanada under the 29th mela. The arohana and avarohana for Kanada is: 
grsrgmpmdns snsdpmpgmrs 


(f) DISCUSSION 

RN(vol.3,p.23) gives three raga-s by name Kannada (Kamatak system) The first type belongs to the 
29th melakarta Dhlrasarikarabharanam ( corresponds to Bilaval that) 

Its jati is (a) sampurna-sampurna and 
(b) audava-sadava. 



The sampurna-sampurna jati as the Aroha and avaroha as follows: 
srgmpmdns-snsdpmgmrs 

The audava - sadava type as the Aroha and avaroha as follows: 

s m g m d n s (rsabha and pancama omitted) 
sdpmgmrs (nisada omitted) 

The second type, he gives is derived from the 20th melakarta Natabhairavi and he states that this 
variety is not popular. 

The third type is a janya of 28th melakarta Harikambhoji. Its jati is sampurna-sampurna. The Aroha 
and avaroha are : 
srgmpdns-sndpmgrs 

He futher states that there is no raga in the Hindustani system which resembles the raga Kannada 
of Karnatak system. Thus the following observations are made only with regard to the Karnatak 
system. 

In the present day practice, this raga is sung with Kakali nisada. This raga is now a janya of 
S ankarabharanam. 

* The texts RL, SS, CDP anubandham SSP mention this raga under one mela (which takes kaisiki 
nisada) whereas SC mentions this under Sankarabharanam (kAkali nisada). 

* This raga is not mentioned in the Northern texts. 

3. Since there is no raga by name Kanada or Kannada in northern texts as well as in the present day 
Hindustani it is exactly not known why this raga was initially classed as a desi raga in RL. 

It is also not clear why the category of this raga changed from "desi" in RL to "rakti" to CDP 
anubandham is not known. 

It is also not known, why SSP which has followed CDP anubandham to a large extent, has not 
mentioned the category for this raga . 



12. Mohanakalyani 


(a) List of works dealing with this raga 


RL(p.lOl) 

SS(p.lOl) 

(b) The Sruti positions of the svara-s of the parent mela 

Sruti positions 
g m p d n 
17 22 1 
17 22 1 


RL 

Srsdpldsrgrgpdp dsSI 

dpdssdpIdpgrlgpgdpdgpgdpglpgrgrRs. 

SS 

Srsdpldsrgrgpdp dsSI 

dpdssdpIdpgrlgpgdpdgpgdpglpgrgrRs. 


(d) Other details 


Text 

Mela 

s 

r 

RL 

Kambhoji 

4 9 12 

13 

SS 

Kambhoji 

4 9 12 

13 


(c) The murcchana or prayoga-s 


RL 

A desi raga and an audava raga with madhyama and nisada being varja.The svaragati is regular. 
SS 

It is an audava raga, madhyama and nisada being varja. The svaragati is regular. 


(e) DISCUSSION 

According to "Raga Nidhi" of B.subba Rao, Mohanakalyani is a janya of the 65th melakarta 
Mecakalyani which corresponds to the Kalyan thata of Hindustani music. This raga has the arohana 
of Mohana and the avarohana of Kalyani. Its jati is auDava-sampurna. Madhyama and nisada are 
omitted in the arohana whereas the avarohana is sampurna. 

The arohana and avarohana of this raga are: 
srgpds-sndpmgrs. 



It is also stated that the Mohanakalyani of Karnatak system corresponds to the raga Bhup Kalyan or 
Suddha Kalyana of Hindustani system. The raga Bhup Kalyan or Suddha Kalyan belongs to Kalyan 
thata. The Aroha and avaroha of this raga are: srgpds-sndpmgrs 

The explanation of this raga coincides with that of the raga Mohanakalyani of current practice. 
On the otherhand, the laksana of Mohanakalyani given in the texts RL and SS is more like that of 
the raga Mohana of current practice. But these two texts also mention the raga Mohana under 
Kambhoji mela. Here they state that this raga is a sadava raga with nisada being varja. The svara 
madhyama is alpa and rarely used. 

The prayoga-s given under this are: 

SdpIdsrglrgmggrgrRsdpddsssI 

This description of the raga Mohana in RL and SS differs from the Mohana of today. The raga 
Mohana is an audava raga with madhyama and nisada being varja and is put under the 
Harikambhoji mela. 

RL gives another raga Suddha Kalyani under Kalyani mela for which the illustrative sancara-s are 
as follows:g pdsSndpmGrlgdpPmGr. 

This raga resembles the Mohanakalyani of today. The texts HK, RM and HP also mention the raga 
Suddha Kalyani under the Imana samstana. Of these HP alone gives the laksana of this raga and it 
states that madhyama and nisada are varja in the arohana. This explanation seems to coincide with 
that of the prayoga-s given for the raga Suddha Kalyan of RL. 

RL mentions Mohanakalyani as a desi raga whereas the raga Suddha Kalyani is not mentioned 
under any category. This seems to be interesting because the raga Suddha Kalyani is found 
mentioned in the northern texts like HK, HP, RM whereas the raga Mohanakalyani is not 
mentioned in the texts except RL and SS. 


Thus it can be inferred that the raga Mohanakalyani of RL is not a raga that came from north and 
the reason behind the classification of this raga as a desi raga is not known. 



13.Dhanasi 


RL(p.no.lll) 


(a) List of works dealing with this raga 


(b) The Sruti positions 


WJL LIlv O V Cli Cl 




Text 

Mela 

Sruti positions 



s r g m 

RL 

Bhairavi 

4 9 10 13 


P d 


n 

1 


(c) The murcchana or prayoga-s 


RL 

The alapa prayoga is: 
SndpmGpmgrSgmpndpnss. 

In this raga pada-s and daru-s are many. 

SS 

The illustrative prayoga-s are: 

SndpmG pmgrS gmpNdpNsS - alapa prayoga. 


(d) Other details 


RL 

A desi raga and a sampurna raga, the svaragati is regular. 

Some of the texts mention a raga called Dhanyasi 

SMK(p.37) mentions a raga Dhanyasi under uttama category. It is a janya of Sriraga and is an 
audava raga with rsabha and dhaivata being varja. The Sriraga mela takes the svaras in the 
following sruti positions: 
s r g m p d n 

4 9 10 13 17 22 1 

RV(p.ll4,v.31) also mentions a raga called Dhanyasi under the Sriraga mela which has the sruti 
positions as follows: 

s r g m p d n 

4 8 10 13 17 21 1 

In this raga rsabha and dhaivata are alpa. 

CDP mentions one raga by name Dhanyasi under sriraga mela. The sruti positions of the svaras of 
Sriraga mela are: 



s r g m p d n 

4 9 10 13 17 22 1 


It states that it is a raganga raga and is an audava raga with rsabha and dhaivata being varja. 

RL also mentions one raga by name Dhanyasi under Sriraga mela. The sruti positions of the svaras 
of Sriraga mela are: 

s r g m p d n 
4 9 10 13 17 22 1 

It states that it is an audava raga with rsabha and dhaivata being varja. 

The anubandham of CDP(p.ll,v.ll) mentions one raga Dhanyasi under Narlritigaula mela. The 
NarirltigauLa mela takes the svaras in the following sruti positions: 
s r g m p d n 

4 9 10 13 17 20 1 

In this raga rsabha and dhaivata are varja in aroha whereas the avaroha is krama. 

SS(p.l05) gives Dhanyasi as a janya of Bhairavi mela which has the sruti positions as follows: 
s r g m p d n 

4 9 10 13 17 20 1 

The illustrative prayoga-s are: 

SndpmG pmgrS gmpNdpNsS -alapa prayoga. 

SS also mentions another raga Dhanyasi under Sriraga mela. The sruti positions of the svaras of 
Sriraga mela are: 

s r g m p d n 

4 9 10 13 17 22 1 

It states that it is an audava raga with rsabha and dhaivata being varja. 

SC(p.88,v.) gives Dhanyasi as a janya of Hanumatodi mela. 

The aroha and avaroha of this raga are: 
sgmpns-sndpmgrs 

SSP mentions Dhanyasi under Narlritigaula mela which has the sruti positions as follows: 
s r g m p d n 

4 9 10 13 17 20 1 

It states that this is a bhasanga raga, sampurna, having sadja as the graha svara. A rakti raga having 
rsabha and dhaivata are varja in aroha whereas the avarohana is sampurna. After giving the laksana 
Subbarama Dlksitar states that, the rsabha used in this raga are all suddha rsabha . He has also 
given the flat sign for the rsabha in the avaroha and states that since the flat sign is given, the 
rsabha should be sung as suddha rsabha in the glta-s, klrtana and not pancasruti rsabha . He further 
states that, eventhough the rsabha being suddha it is not known why Venkatamakhi refers to the 
raga Dhanyasi as a bhasanga raga in the glta given under the Narlritigaula mela. 



Some of the texts mention a raga called Dhannasi 


RM(p.l8,v. 19.63) mentions a raga called Dhannasi under Malavakaisika mela which has the sruti 
positions for its svara-s as follows: 
s r g m p d n 

4 8 10 13 17 20 1 

In this raga sadja is graha, amsa and nyasa, rsabha and dhaivata being varja. 

RK(p.27,v.ll8) mentions Dhannasi as a janya of Srlraga mela.The svaras taken by the Srlraga mela 
are in the sruti positions as follows: 
s r g m p d n 

4 8 10 13 17 21 1 

This raga has sadja as graha, amsa and nyasa. It is an audava raga with rsabha and dhaivata being 
varja. 

SRC(p.l7) mentions Dhannasi as a janya of Srlraga mela which has the sruti positions as follows: 
s r g m p d n 

4 8 10 13 17 21 1 

In this raga rsabha and dhaivata are varja and sadja is the graha, amsa and nyasa svara. 

Some texts mention a raga called Dhanasri 

RTV(p.ll,v.3,4,5) gives three Dhanasri-s namely sampurna Dhanasri, Sadava Dhanasri and 
Audava Dhanasri. The Sruti positions of the svara-s of this raga are : 
s r g m p d n 
4 7 9 13 17 20 22 

Sampurna Dhanasri has rsabha and dhaivata as varja in aroha. madhyama is the nyasa svara in this 
raga. 

The illustrative prayoga-s for this raga are: 
gmpm gmgrs - udgraha prayoga. 


Sadava Dhanasri has dhaivata as the varja svara both in the arohana and avarohana and madhyama 
is the nyasa svara. The illustrative prayogas for this raga are: 

gmpnSrpmgmpnpmg gmgrs Igmpgmgrsgrsrslpnsgrs rsns -udgraha 
prayoga 

In the Audava Dhanasri rsabha and dhaivata are varja in Arohana and avarohana and madhyama is 
the nyasa svara. The illustrative prayogas for this raga are : 

gmpns snpmglmgmp gmgslpnsgsnspnssgmgpm Gsmmglsgsnss- 
udgraha prayoga. 



SP(p.38,v.359,360) also mentions three kinds of Dhanasri -s as RTV but it gives madhyama as the 
nyasa svara and gandhara as the graha svara. 

The sruti positions of the svaras of this raga are: 
s r g m p d n 

4 7 9 13 17 20 22 

The illustrative prayoga-s given under it are: 

gmpnpnsIrsnsndpmlgmpmpMgmgrs! gmgmplpmpmgrsndplgmp 
mpgrpnsr snss. 

RT(p.5) mentions a mela by name Dhanasri and a raga by that name under it. The Dhanasri mela 
takes the svaras in the following Sruti positions: 
s r g m p d n 
4 6 11 15 17 19 2 

HP(p.l4,v.73) mentions a mela by name Dhanasri and a raga by that name under it. The Dhanasri 
mela takes the svaras in the following sruti positions: 

s r g m p d n 

4 6 11 15 17 19 2 

HK(p.4,v.33,34) mentions a mela by name Dhanasri and a raga by that name under it. The Sruti 
positions of the svaras of Dhanasri mela are: 
s r g m p d n 
4 6 11 15 17 19 2 

The murcchana (p.20, v.77) for this raga is: 
gMpSndpMpPmgrSrMnDnS. 

The illustrative prayoga-s given under it are: 
gmpsndpmp p m g r , g r s , n d n , s 

It also mentions one raga by name Mulatani Dhanasri (p.9,v.l4) under Gauri mela but this is a 
different raga. 


RN (p.39,vol.2) gives a raga Dhanasari or Dhanashree of Hindustani music and states that there are 
four types of this raga.(l) with Bhlmpalas anga, (2) Bhairavi anga, (3) Patadeep anga, (4) Bilaval 
anga. 

Type 1: This type of dhanasari belongs to Kafi that. Its jati is audava - sampurna. In the aroha 
svaras rsabha and dhaivata are omitted. The aroha and avaroha of this type are: nsgmpns-snd 
p m g r s. Svara group p g r s should be used frequently and not m g r s 

Type 2: This type belongs to Bhairavi that. Its jati is audava - sampurna. The aroha and avaroha of 
this type are: nsgmpsns-snd-mp-gmgrs 



Type 3: He states that this type of Dhanasari has come to be called as Patadeep at present. The 
Aroha and avaroha of this type are: nsgmpns-sndpmgrs 


Type 4: This type belongs to Bilaval that. Its jati is sadava - sampurna. rsabha is not used in the 
aroha. The aroha and avaroha are: sgmpns-sndpmgrs 

RN gives a raga dhanasari of Karnatak music and states that this is also called as Dhanyasi. It gives 
that there are two types of this raga, one belongs to Natabhairavi mela and other belongs to 
Hanumatodi mela. Both these types are audava - sampurna. 

The Aroha and avaroha of the Dhanyasi of Hanumatodi mela are: 
sgmpns-sndpmgrs 

The aroha and avaroha of the Dhanyasi of Natabhairavi mela are : 
nsgmpns-sndpmgrs 


(e) DISCUSSION 

The current svarupa of this raga is same as given in SSP. But this raga is classified under 
Hanumatodi mela and not Rltigaula mela as mentioned in SSP. This raga is a rakti raga and it gives 
scope for an elaborate exposition. 

The raga Dhanashree given under the bhairavi that in RN resembles the Dhanasi of RL. Since the 
current stage of this raga in Hindustani music is not known the following observations are made 
with regard to the Karnatak system only. The observations can be summarised as follows: 

* RL alone mentions the raga by name Dhanasi and the Dhanasi of RL resembles the raga 
Dhanyasi mentioned in SS. (janya of bhairavi mela) 

* Some of the texts (SMK, RV, CDP ) mention Dhanyasi or Dhannasi as a audava raga under the 
Sriraga mela but this Dhanyasi does not coincide with the Dhanasi of RL. 

* Texts like RT, HK, HP mention a raga called Dhanasri which takes the madhyama in the 15th 
Sruti position whereas all the other texts give the madhyama in the 13th Sruti position for the raga 
Dhanyasi or Dhanasi or Dhannasi etc. 

* The anubandham of CDP and SSP mention Dhanyasi as a rakti raga under the Narlrltigaula mela. 
But the laksana of this raga given in CDP anubandham resembles the Dhanasi of RL. 

* SC is the first text to mention this raga under Hanumatodi mela, which takes the suddha rsabha 
whereas all the other texts give pancasruti rsabha for this raga. 

* Eventhough SSP gives Dhanyasi under Narlrltigaula mela, in the murcchana given under this 
raga, a flat sign is given for the rsabha and also it is stated that the rsabha should be rendered as 
suddha rsabha and not the pancasruti rsabha . 



* The CDP anubandham mentions this raga as a bhasanga raga ( a raga which takes a note other 
than the notes of its parent mela) 

* But the foreign note occuring in this raga is not mentioned. If it is taken to be suddha rsabha, 
then the laksana would be similar to SSP. 

On the basis of the svaras there is a difference between the Dhanyasi in SSP and the raga Dhanasi 
given in RL. Although Subbarama Dlksitar wonders why the Venkatamakhi mentions the rsabha 
as pancasruti rsabha , it looks certain that the rsabha at the time of RL was slightly different from 
what it is today. Perhaps in the post RL period there has been a slight melodic transformation in the 
svarupa of Dhanyasi. In the course of time this raga has also come to be regarded as a "rakti" raga. 



14. Saranga 

(a) List of works dealing with this raga 


RL(p.l29) 

RM(p.l4,v.44) 

SRC(p.22) 

RK(p.34,v.l68) 

RT(p.5) 

SP(p.49,v.403) 

CDP anu (p.l7,v.65.3) 

HK(p.5,v.29) 

HP(p.l3,v.67) 

SS(p.lll) 

SC(p.l46,v.64.4) 

SSP(p. 1171 .tam.ed) 

GB 

(b) The Sruti positions of the svara-s of the parent mela 
Text Mela Sruti positions 




s 

r 

g 

m 

P 

d 

n 

RL 

Saranga 

4 

9 

13 

16 

17 

1 

3 

RM 

Saranga 

4 

9 

12 

16 

17 

1 

3 

SRC 

Saranga 

4 

9 

13 

16 

17 

21 

2 

RK 

Saranga 

4 

9 

12 

13 

17 

1 

3 

RV 

Saranga 

4 

9 

13 

16 

17 

1 

3 

CDP anu 

Santakalyani 

4 

9 

12 

16 

17 

22 

3 

SP 

Saranga 

4 

7 

13 

15 

17 

22 

1 

HK 

Saranga 

4 

7 

13 

15 

17 

22 

2 

HP 

Saranga 

4 

7 

13 

15 

17 

22 

2 

RT 

Saranga 

4 

7 

13 

15 

17 

22 

2 

SS 

Saranga 

4 

9 

13 

16 

17 

1 

3 

SC 

Vacaspati 

4 

8 

12 

15 

17 

21 

1 

SSP 

Santakalyani 

4 

9 

12 

16 

17 

22 

3 

GB 

Vacaspati 

4 

8 

12 

15 

17 

21 

1 


(c) The murcchana or prayoga-s 


RL 

The prayoga-s given under it are: 
srmmpdnslsdpm mmrs 

SP 

The illustrative prayoga-s are: 

srgmpdns-sndpmgrslsrmmppdppm gmpmgmgrs srgrS 



HK 

The murcchana for the raga Saranga is: 
srgmpdns ndpmgrs 

HP 

The murcchana for the raga Saranga is: 
srgmpdns sndpmgrs 

SC 

The murcchana is: srGmpDNS snDpmRrS 
SSP 

Its murcchana is: 

srgmpdns sndpmgrs 

It also gives some prayoga-s which are considered to be the raga caya prayoga-s . The sancara-s 
are: 

RG/nDPM\RgrS, SPm/n\DP, RRgmpPnDnDPM, R/GGG/ndpmrr/grsS, 
snrspmdpsnrs,grsndpM, pdnsrnsdpm,RgmpdnSr,\DP M,\ R g Ml \ RRsr 
\SS,pmrsr/ppdpM, sdpmrs,Sndpmrgmlr\S 

GB 

The arohana and avarohana are: 
srgmpdns sDpmRgmrs 


(d) Other details 


RL 

It is a sampurna raga, a desi raga and a laksanusara mela. 

RM 

The raga Saranga is sampurna and has sadja for graha, amsa and nyasa. 

SRC 

The raga Saranga is sampurna and has sadja for graha, amsa,and nyasa. 

RK 

The raga Saranga has sadja as graha, amsa and nyasa. It is a sampurna raga. 

RV 

The raga Saranga is a sampurna raga and has sadja for graha, amsa and nyasa. 

SP 

The murcchana starts with nisada and this raga has sadja as nyasa and madhyama as amsa. 


The anubandham of CDP 



A rakti raga and states that Saranga takes suddhamadhyama gandhara. 


SC 

The raga Saranga has sampurna arohana while gandhara is varja in avarohana. It has sadja for graha 
and nyasa. 

SSP 

It is a bhasanga raga, sampurna and a rakti raga having sadja as graha . 


(e) DISCUSSION 

RN(p.65,vol.4) gives the raga of Karnatak system as follows: A bhasanga raga and a janya of the 
65th melakarta Mecakalyani. (Which corresponds to Kalyan that) Its jati is sampurna- sampurna 
with vakra sancara in avaroha. 

The Aroha and avaroha of Saranga are: 
srgmpdns-sndpmrg ml r s 

Suddha madhyama is used in the vakra sancara g ml r s in the avaroha and rsabha is elongated as 
m R g ml R s 

It states that in Hindustani music mere name Saranga stands for Brindavani Saranga. There are 
many other Saranga-s like Suddha Sarang, Madhumad Sarang etc. The raga Suddha Sarang belongs 
to Kafi that (which corresponds to Kharaharapriya). Its jati is audava - sadava. Gandhara and 
nisada are omitted in the Aroha. In the avaroha gandhara is omitted. There are two sets of Aroha 
and avaroha for this raga and they are as follows: 

(1) s r - ml r - m2 p-ns-sndp - m2 pdp-mr-s 

(2) s r - p m2 p m2 p - m2 pndns-snd m2 p ml r - ml n d n s 

In the first type, both komal and tlvra madhyama are used in the aroha. In the second type, only 
tlvra madhyama is used in the aroha. All other svaras are tlvra only. Some touch of komal nisada is 
found in avaroha in the sancara, 

snlp-mdpmr. Both madhyama-s are used side by side in avaroha as:- m2 p m2 ml r. 

Thus the raga sAranga of Karnatak system has no equivalent raga in the Hindustani system. 

Eventhough all the laksana grantha-s give the gandhara in the suddha madhyama position, in the 
current practice the gandhara is slightly less and is rendered as antara gandhara. But the suddha 
madhyama is also present and occurs in the avarohana in a vakra sancara. As mentioned earlier, in 
the Hindustani system, the raga name saranga in general, means, Brindavana Saranga. The present 
day practice of the raga suddha Sarang in Hindustani system, as heard from the rendering of this 
raga by Janardhan is the same as the one given in RN. 



Though RL mentions suddha madhyama gandhara for this mela, in the prayoga-s given under this 
raga, the gandhara is not seen in the prayoga-s and without this gandhara it sounds like Suddh 
Sarang of Hindustani music. The absence of gandhara in the illustrative prayoga-s could be 
explained as follows. 

The suddha vikrta svara-s described in the laksanagrantha-s of the southern tradition do not 
speak of a gandhara in the suddha-madhyama position. Only in the case of this raga Saranga, this 
feature is seen. And there is no earlier textual sanction for renaming the third svara located on the 
suddha-madhyama svarasthana as a gandhara. Hence, the illustrative prayoga-s do not project a 'ga' 
symbol. Since, two or three 'ma'-s occur, one of them could be the suddha-madhyama. It is 
however seen that the 'dha' occupying the kaisiki nisada svarasthana (satsruti dhaivata) is projected 
as 'dha' in the prayoga-s. 

Since the explanation in SS is brief and the prayoga-s under it are missing, it is not possible to 
analyse the prayoga-s given in RL with regard to SS. 

All the texts mention the gandhara in the suddha madhyama position, i.e. the 13th Sruti position. 
Except RK all the texts mention the madhyama as prati madhyama. 

SP, SC and GB give the nisada in the 1st sruti position (kaisiki nisada) whereas all the other texts 
give the nisada one or two sruti-s higher. 

SSP is the first text to mention the use of suddha madhyama and it also gives some prayoga-s with 
suddha madhyama, and states that the suddha madhyama occurs only in the avaroha and not in the 
Aroha. Regarding the classification of this raga as "desi" in RL, and as "rakti" in CDP anubandham 
and SSP, the following are to be inferred: 

RL is the earliest work in South to mention this raga. 

Since RL as well as the northern texts mention Saranga as a mela, probably it must have been a 
popular raga. 

Since the description of this raga in RL is missing in some places, only the svaras taken by the mela 
are known. 

The prayoga-s given in RL has no gandhara and since it is very brief, it is not possible to get the 
svarupa of this raga. 

Thus, with regard to the prayoga-s given in RL, it may be inferred that the raga Saranga must have 
come into vogue probably during the period of RL. There is a krti of Matrubhutayya in this raga 
and it can be inferred that the presence of this composition and other compositions during the post- 
RL period would have prompted the change of this category of this raga from "desi" in RL to 
"rakti" in CDP anubandham and SSP. 



15.Todi 


(a) List of works dealing with this raga 


RL(p.l31) 

SMK 

RM(p.lO,v.3) 

SRC(p.20) 

RK(p.29,v.l33) 

RV(p.l07,v.8) 

SP(p.44,v.28,388) 

RTV(p.l3,v.l2) 

CDP anu(p.6,v.8.1) 

HK(p.3,v.24) 

HP (p.5,v.l3) 

RT(p.4) 

SC(p.87) 

SSP(p.42,tam.ed) 

GB 

SSPS(p.491) 

(b) The Sruti positions of the svara-s of the parent mela 


Text 

Mela 



Sruti positions 





s 

r 

g 

m 

P 

d 

n 

RL 

Todi 

4 

7 

10 

13 

17 

20 

1 

RM 

Todi 

4 

7 

10 

13 

17 

20 

1 

SRC 

Todi 

4 

7 

10 

13 

17 

20 

1 

RK 

Karnatagauda 

4 

9 

13 

16 

17 

22 

1 

RV 

Todi 

4 

7 

10 

13 

17 

20 

22 

RTV 

Todi 

4 

6 

9 

13 

17 

19 

22 

SP 

Todi 

4 

6 

9 

13 

17 

19 

22 

CDP anubandham 

Janatodi 

4 

7 

10 

13 

17 

20 

1 

HK 

Todi 

4 

6 

9 

13 

17 

19 

22 

HP 

Todi 

4 

6 

9 

13 

17 

19 

22 

RT 

Todi 

4 

6 

9 

13 

17 

19 

22 

SC 

Hanumatodi 

4 

6 

9 

13 

17 

19 

22 

SSP 

JanaTodi 

4 

7 

10 

13 

17 

20 

1 

SSPS 

8th mela 

4 

6 

9 

13 

17 

19 

22 


(c) The murcchana or prayoga-s 


RL 

The prayoga-s given under itaredpmGrsndN Rss 


SP 



The illustrative prayoga-s are: 

srgmmdnslsndpm pmgggrs rsnsnd dnsrgr srsn SnDgggmmgrgrsrns 
-ndsr g m pd dpmg sGrSnsr rsnDdns 

HP 

The murcchana for this raga is: 
srgmpdns sndpmgrs 

SC 

The murcchana is: 
srgmdns sndmgrs 

SSP 

Its murcchana is: srGmpdNs sndpmGrs 

(d) Other details 


RL 

A desi raga, sampurna raga and a melakarta. 

SMK 

Mentions Todi as an adhama raga. 

RK 

The raga Todi takes madhyama as graha, amsa and nyasa and it is sampurna. Madhyama and nisada 
are slightly alpa. pancama 
is rendered with kampa. 

SRC 

In this raga madhyama is graha, amsa and nyasa and it is sampurna. 

SP 

In this raga gandhara is the amsa svara and pancama is the nyasa svara. 

RTV 

The raga Todi takes dhaivata as nyasa and gandhara as amsa. 

The anubandham of CDP 

The raga Todi is sampurna and has sadja for graha and pancama is vakra in arohana and avarohana. 
HP 

The raga Todi is sampurna and has gandhara as amsa. 

SC 

The raga Todi takes sadja as graha, amsa and nyasa, pancama is varja in Aroha and avaroha. 



SSP 

It is a raganga raga, sampurna, sadja is graha and it is a rakti raga. 


SSPS 

Gives Todi as a janya of 8th mela. It states that this raga has two facets: 

(1) The arohana and avarohana being sampurna. 

(2) Pancama being varja in Arohana and avarohana. The pancama varja phrases lend beauty to this 
raga. 


(e) Related raga-s 

RV(p.l07,v.8) also mentions a raga Turuska Todi under Mukhari mela which has the sruti positions 
as follows: 

s r g m p d n 

4 7 9 13 17 20 22 

In this raga madhyama is the graha, amsa, nyasa. 

It states that the raga Turushka Todi can be put under both Todi and Mukhari mela. 

RV (p.ll7,v.44) also mentions another raga, Turuska Todi under Karnata mela. This raga has 
madhyama as amsa and nyasa and sadja as graha. The sruti of the Karnata mela are 

s r g m p d n 
4 9 12 13 17 21 1 

HK 

A raga Marga Todi (p.7,v.3) is mentioned under Todi mela.The murcchana for Marga Todi is : 
dnsrgmpd dpmgrsns 

GB 

Gives a raga Suddha-Todi as a janya of 8th mela with the arohana-avarohana as: s r g m p d n s -s n 
dpmgrs 


(f) DISCUSSION 

RN (vol.4, p. 184) gives the raga Todi of Karnatak system under the mela Hanumatodi. This raga 
takes the notes sadja, suddha rsabha, sadharana gandhara, suddha madhyama, pancama, suddha 
dhaivata and kaisiki nisada. 

It also gives one raga Todi of Hindustani system under Todi that (which corresponds to 
Subhapantuvarali of Karnatak system) it is also called as miaki Todi. Its jati is 

(1) sadava - sampurna. 

(2) sampurna - sampurna. 



In the first type pancama is omitted in Arohana. 

The arohana and avarohana of the two types are: 

(1) n r g - m2 d-s-sndp-mgrs 

(2) s-rgmldns-sndpmg-rs 

pakad or raga vachak svara groups are: 
d-ns-rgrrs-mrg-rs 

sangati "d g" is frequently used. Gandhara in Todi is considered to be ati komal and andolita 
pancama is used sparingly and in a special way as'm d p'. No grace notes or kan or anu svara-s 
should be used ("khada" as Hindustani musicians call it). 

The observations made from the above details can be summarised as follows: 

* The description of this raga in RL, CDP anubandham, SRC and SSP are similar. 

*The description of this raga in the texts SP, RTV, HK, HP, RT are similar but it does not resemble 
the raga in RL. 

*The CDP anubandham classifies Todi under both "desi" as well as "rakti" category, the reason for 
which is not known. 

*SSP, which follows the CDP anubandham, mentions this as a rakti raga. But after giving the 
laksana, Subbarama Dlkshitar states that, Verikatamakhi has given this raga as "auttara" raga i.e, a 
raga that had come from North. 

*Since this raga is mentioned as a desi raga in RL and CDP anubandham, probably this raga would 
have come from North. 

* Though all these texts including the Northern texts give this raga with suddha madhyama which 
corresponds to the present day practice in Karnatak system, it is not known as to when did the Todi 
of Hindustani system (with tlvra madhyama and kakali nisada) came into existence. 

* According to Ananth Vaidyanathan, all the varieties of Todi, excepting for Mian-ki-Todi, Multani 
and gurjari-Todi, contain only suddha madhyama and kaisiki nisada. It is quite likely that the raga 
Todi underwent change in Hindustani system in the last few centuries. 

*Regarding SSP mentioning this raga as a rakti raga, it may be inferred that between the period of 
RL and SSP, the trinity had composed many krltis and probably this raga would have become 
popular and probably this may be a reason for classifying this raga under "rakti" category. 



16. Kalyani 


(a) List of works dealing with this raga 


RL(p.l33) 

RM(p.l6,v.46) 

SRC(p.22) 

RK(p.34,v.l63) 

CDP(p.5 l,52,v. 170-73) 

SP(p.42,v.401) 

RTV(p.l4,v.20) 

CDP anu (p.17,v.65.1) 
SC(p.70) 

SSP(p. 1124,tam.edn.) 


(b) The Sruti positions of the svara-s of the parent mela 
Text Mela Sruti positions 




s 

r 

g 

m 

P 

d 

n 

RL 

Kalyani 

4 

9 

(12) 

(16) 

17 

22 

3 

RM 

Kalyana 

4 

9 

12 

16 

17 

20 

3 

SRC 

Kalyana 

4 

9 

10 

16 

17 

20 

3 

RK 

Kalyana 

4 

9 

10 

16 

17 

20 

3 

CDP 

Kalyani 

4 

9 

12 

16 

17 

22 

3 

SP 

Kalyana 

4 

7 

11 

15 

17 

20 

2 

RTV 

Kalyana 

4 

7 

11 

15 

17 

20 

2 

CDP anubandham 

Santakalyani 

4 

9 

12 

16 

17 

22 

3 

SC 

Kalyani 

4 

8 

12 

15 

17 

21 

3 

SSP 

Santakalyani 

4 

9 

12 

16 

17 

22 

3 


Note: In RL, in the passage describing this raga, the portion giving information regarding the 
variety of gandhara and madhyama is missing, while for all the svara-s it is available. 

(c) The murcchana or prayoga-s 


RL 

In the sancara-s only the beginning svara-s "s r g m" figure and the remaining portion is missing. 

SP 

The illustrative prayoga-s are : 

gpdsrgrsndpdl nddppm ggpmmggrsrgslrggssndppdldpgpmgpmggrs 
sssndpmgppgGrsIsssndpgpdsrgpmgGrS 

RTV 

The illustrative prayoga-s are: 

gpds grs sndppdpmgrs (udgraha prayoga) 



(d) Other details 


RL 

A desi raga and a melakarta. [RL is the earliest work in which the term melakarta occurs. In the 
works prior to it only the word 'mela' figures. Melakarta refers to the raga whose name is given to 
the parent mela.] 

RM 

The raga Kalyana has sadja as graha, amsa and nyasa svara and it is a sampurna raga. 

SRC 

This raga has sadja for graha, amsa and nyasa .It is a sampurna raga . 

RK 

The raga Kalyana has sadja or rsabha as graha, amsa and nyasa. It is a sampurna raga . 

CDP 

Mentions the raga Kalyani as a desi raga in the sense that it is not fit for rendering alapa, glta, thaya 
and prabandha. Further madhyama and nisada are said to be varja in arohana. 

SP 

In this raga madhyama and nisada are varja in Arohana. 

RTV 

In this raga madhyama and nisada are varja in Arohana. 

CDP anubandham 

Mentions Kalyani as a rakti raga and a sampurna. 

SSP 

A raganga raga and a sampurna raga and has sadja as graha. 


(e) Related raga-s 


RL 

It gives one raga called Suddhakalyani under Kalyani mela. It says that it is a sampurna raga.The 
illustrative prayoga-s for this raga are:g p d s S n d p m G r Ig d p P m G rl 
Gita prayoga-s are also given. 

SP 

Mentions a raga Kalyanavarati under Kalyana mela which has the following sruti positions: 
s r g m p d n 

4 7 11 15 17 20 2 



In this raga the murcchana starts with gandhara and pancama is the amsa and nyasa . The 
illustrative prayoga-s are: 

gmpdnsrgrsndpdnsNSINDPMpMppmggmpmgGrsINddNSIsrgmpmd 

pmmppmgmmGrsNddNsrsNsgrsdNsdNssrsNsS 

HK 

Gives two raga-s Suddha Kalyana (p.l6,v.54) and Jayat Kalyana (p.l6,v.56) under Imana 
samsthana (p.3,v.28). The Sruti positions of the svaras of this mela are as follows: 
s r g m p d n 
4 7 11 15 17 20 3 

The illustrative prayoga-s for the raga Jayat Kalyana are: 
gMpSndpmgrsIrrgsIsnsg 

HP 

Mentions three raga-s, namely Puryakalyana,(p.8,v.30) Jayatkalyana (p.8,v.31) and Suddhakalyana 
(p.8,v.32) under Imana mela (p.8,v.29) which is classified under tri-vikrta svara mela. The sruti 
positions of the svaras of Imana mela are: 
s r g m p d n 

4 7 11 15 17 20 3 

The raga Puryakalyana has the murcchana starting with madhyama. 

The raga Jayatkalyana has gandhara murcchana. 

For (e.g) gmpsndpmgrs 

Suddhakalyana has madhyama and nisada as varja svaras in Arohana. 

RT(p.5) mentions Purya, Suddhakalyana and Jayatkalyana under Imana samsthana. The Imana 
samsthana has the sruti positions : 
s r g m p d n 
4 7 11 15 17 20 2 


(f) DISCUSSION 

RN(p.l0,vol.3) gives the raga Kalyani of Karnatak music under the 65th melakarta Mecakalyani 
which corresponds to Kalyan that of Hindustani system. Its jati is sampurna-sampurna. The aroha 
and avaroha of Kalyani are: srgmpdns-sndpmgrs 

He states that the raga Kalyani of Karnatak music is identical with the Hindustani raga-s Kalyan or 
yaman. He gives the description for the Hindustani raga Kalyan as follows: 

The raga Kalyan belongs to Kalyan thata (Mecaalyani) Its jati is sampurna-sampurna. The aroha 
and avaroha of Kalyan are: srgm2pdns-sndp m2 g r s . Pakada or diagnostic svara groups 
are: 

nrgr-s-p m2 g-r-p r s 

He states that although the aroha is sampurna while taking tana-s sadja and pancama are omitted 
giving it only an audava sancara as n r g m2 d n s. In aroha svara groups v n r g' and 'm2 d n' leaving 



out sadja and pancama are used frequently. In the avaroha the svara group 'p r s' is used leaving out 
gandhara. 


*In RL, in the passage describing this raga, the portion giving information regarding the variety of 
gandhara and madhyama is missing, while for all the svara-s it is available. However the gandhara 
has to be antara gandhara (11th or 12th sruti) and madhyama has to be cyuta pancama madhyama 
(15th or 16th sruti ) since all the other texts mention gandhara either in the 11th or the 12th sruti 
and madhyama in the 15th or 16th sruti position. 

*The description of this raga in SS is also missing, but the laksana of this raga given in all the other 
texts are similar. 

The following observations are made on the basis of the above details: 

*CDP mentions Kalyani as a mela and a raga by that name under it. It mentions the raga Kalyani as 
a desi raga in the sense that it is not suitable for rendering glta, alapa, thaya and prabandha. But it 
gives the raga with madhyama and nisada as varja in arohana, which in that case resembles the raga 
Suddhakalyana mentioned in RL. 

*The raga Kalyana mentioned in the texts SP and RTV resemble the Kalyani of CDP. 

*SP also mentions one raga Kalyanavarati which resembles the raga Kalyani of RL. 

*Since the Imana samsthana (mela) mentioned in the texts HK, HP and RM resemble the Kalyana 
or Kalyani mela of other texts, it is understood that Imana and Kalyana are two names of the same 
mela. This is also supported by the fact that the names of the raga-s classified under "Imana" 
samsthana bear the suffix "Kalyana". 

Regarding the categorizing of this raga as "desi" in RL and as "rakti" in CDP anubandham the 
following observations are made: 

* Since the desi raga-s were considered not fit for rendering alapa, glta, thaya and prabandha (CDP) 
it is possible that around the time of RL there were not in existence art music compositions in 
Kalyani. Perhaps in the subsequent period it is possible that songs came to be composed. By the 
end of 18th century, we have even an ata tala varna and a krti attributed to Pallavi Gopalayya (SSP, 
p. 1134 & 1385). Hence it is quite likely that since the time of RL Kalyani underwent change and 
came to be accepted as a raga for composing songs and got elevated to a "rakti" raga as mentioned 
in CDP- anubandham. 



CHAPTER - III 


CONCLUSION 


The purpose of this study, as mentioned in the Introduction is: 

(a) to seek textual sources that would help in establishing the statement that the desi raga-s are 
those which have come from the North. 

(b) to see if the reasons for the change in the category of certain raga-s from "desi" to "rakti"(naya) 
or from "desi" to "ghana" could be traced to the changes in laksana as evident from the various 
laksana grantha-s. 

(c) to try to understand the 16 desi raga-s as present in today's lakshya in both the South Indian and 
North Indian systems, on the background of what has been said in RL. 

With the available material and with the work done the following observations can be made: 

Out of the 16 desi raga-s, 6 raga-s namely Kapi, Huseni, Gaudipantu, Kanada, Mohanakalyani 
and Bilahuri are not mentioned in the texts RM, RK, RV, SP, RTV, HK, HP, RT and SRC, which 
are said to be dealing with the Northern system, while all the other raga-s are dealt with, in these 
works. Hence, it is difficult to say whether these 6 raga-s had really come from North. Eventhough 
the name of the raga Huseni suggests a Muslim origin, it is surprising to see that this raga is not 
mentioned in the above-mentioned works (RM and RV mention this raga as a persian equivalent of 
Jijavanti and Todi respectively). But in the case of the other 5 raga-s, it is not clear as to why they 
are classed as desi raga-s in RL. 

In the case of the raga Saveri it is interesting to note that all the texts which are said to be 
dealing with the Southern system, give this raga under Malavagaula (with suddha rsabha and 
suddha dhaivata), whereas this raga is given as a janya of either Kedara mela or Mallari mela 
(which takes pancasruti rsabha and pancasruti dhaivata) in the texts RM, RV, SP, SRC. It is also to 
be noted that the raga Saveri is mentioned in CDP (prior to RL) and the laksana of this raga given 
in these texts is similar. Since the laksana of this raga in the Northern texts is different from that 
found in the Southern texts, it is not clear why this raga was classified as desi in RL. 

But in the case of the remaining 9 raga-s, namely Purvi, Bibhasu, Maruva, Godumallar, Kedara, 
Dhanasi, Todi, Saranga, Kalyani, the laksana of these raga-s given in the Southern and Northern 
texts are more or less similar and these raga-s exist in Hindustani music even today. Hence it is 
clear that these raga-s would have come from North probably during the period of RL. 

It is also seen that 6 raga-s namely Huseni, Gaudipantu, Bilahuri, Dhanasi, Kalyani and Saranga 
are elevated to the rakti category in CDP anubandham and SSP. It is also interesting to note that the 
raga-s Todi and Purvi are classified under both desi as well as rakti category in CDP anubandham, 
whereas the raga Todi is given as a rakti raga in SSP and Purvi is given as a rakti raga which came 
from North. It can be stated that the composing of compositions in the post RL period, in the raga-s 
Huseni, Bilahuri, Todi, Saranga and Kalyani probably would have elevated these raga-s to the rakti 



category. In the case of Dhanasi, the laksana of this raga given in SSP is different from that given 
in RL. 

Of the 16 raga-s, except Bibhasu, all the other raga-s exist in Karnatak music even today. The 
laksana of the raga Mohanakalyani given in RL is different from what it is today, and in fact, 
corresponds to Mohana. There is also one raga Mohanakalyani in the Karnatak system today, but 
this is a janya of 65th mela Mecakalyani. It also appears ironical that a raga like Mohanakalyani 
having the suffix "Kalyani" is given as a janya of Kambhoji mela, eventhough it seems to be 
appropriate to give this raga as a janya of Kalyani mela. 

Regarding the raga Bibhasu, it is clear that this raga would have come from North probably 
during the period of RL. However the raga-s Bibhasu and Ramakali are different from each other 
and it is not known why Subbarama Dlksitar has stated that Ramakali is called as Bibhasu in other 
places. 

The laksana -s of the raga-s Maruva, Purvi, Todi and Kedara differ from those of today’s 
Hindustani system. All these raga-s are stated to be taking suddha madhyama (13th Sruti) in all the 
texts including the Northern texts, but these raga-s take tlvra madhyama also in the present day 
Hindustani system. As mentioned earlier in the second chapter under the raga mAruva, it is 
however possible that either these raga-s mentioned in the Northern and Southern laksanagrantha-s 
are different from what they are today in Hindustani system or these raga-s of the 17th century 
underwent change in the North and exist today in a slightly altered state. 

And finally, in the case of desi raga-s elevated to rakti category, we find that many compositions 
had become available in the post-RL period. NarayanatTrtha, Ksetrajna and other Vaggeyakara-s 
belonging to post-RL period and pre Syamasastrl, Tyagaraja, MuthusvAmi Dlksitar period had 
lived as we learn from SSP and the book, " Tanjore As a Seat of Music " (S Seetha). The existence 
of these compositions would perhaps have prompted the later writers to categorise these raga-s as 
rakti. However from a comparison of the laksana -s of the raga-s found in RL and in the post RL 
texts, it is very difficult to trace any reason for the change in the category of raga-s from "desi" to 
"rakti". 
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